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Kas no misdienas radita
izturés laika parbaudi un
bUs aktudls ilgtermina, kas
novecos vai kls nesvarigs?
Un kas ir moZibas vérts?

Izstdde “2020: muzibas perspektiva” lauj neierasta veida aplukot Latvijas Nacionalas
bibliotekas pamatuzdevumus - krajuma veido$anu un saglabasanu. Bibliotekas krajums
ir augoss organisms, kurs tiek sistematizéts, aprakstits un ropigi uzglabats. Krajuma
veidoSanas sistéma ietekmé ne tikai informécijas pieejamibu $obrid, bet ari veido
nakotnes lasitdju un pétnieku priekistatu par misdienam. Izstddes nosaukums ir tiesa
atsauce uz bibliotékas sarezgito uzdevumu krajumu glabat moZigi, savukart gadskaitlis
2020 norada vz to, ka visi izstddes ekspondti ir no 2020. gada.

“2020: mozibas perspektiva” ir neparasts gadijums, kad, péc LNB izstdzu komandas
uzaicindjuma, nacionalas nozimes krdjumu brivi interpreté makslinieki. Apvieniba
“Orbita”, sadarbojoties ar LNB Krajuma saglaba$anas centra restauratorém, biologiem
no Latvijas Universitates un Rigas Zoologiska darza, un materialu tehnologiem no
Rigas Tehniskds universitates, izmanto tadus krajumam bistamos faktorus ka mitrumu,
peléjumu, mehanisku nodilumu, gaismu un misdienu atminas neséju sair§anas procesus,
lai eksperimentali novecinatu 2020. gada izdevumus, piedavajot iespéju atskatities uz
2020. gada sakumu no mizibas perspektivas.

Kas no musdienas radita izturés laika parbaudi un bios aktuals ilgtermina, kas novecos
vai klos nesvarigs? Un kas ir mozibas vérts2 Atbilzu nav, tomér $ie jautdjumi var bat
iemesls saistodai sarunai.

Izstades kuratore Anete Kruimina,
Latvijas Nacionala biblioteka
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Which of today’s creations
will stand the test of time
and be relevant in the
long run, and which will
become obsolete?

The exhibition “2020: mdzibas perspektiva” (“2020: A Perspective on Eternity”) allows
us to look at the basic tasks of the National Library of Latvia in an unusual way - the
creation and preservation of its collection. The library collection is a growing organism
that is systematized, described, and carefully stored. Not only does the collection system
affect the availability of information now but also shapes the view of future readers and
researchers about the present. The name of the exhibition is a direct reference to the
library’s complex task of conserving its collection forever, while the year 2020 indicates
that all the exhibits on the display are from 2020.

“2020: muzibas perspektfiva” is an unusual case when, at the invitation of the NLL
exhibition team, the collection of national significance is freely interpreted by artists.
The text group Orbita, in cooperation with restorers of the NLL Collections Preservation
Centre, biologists from the University of Latvia and Riga Zoo, and material technologists
from Riga Technical University, uses factors dangerous to the collection such as
moisture, mould, mechanical wear, light, and modern data carrier decay processes to

experimentally age editions from 2020, offering the opportunity to look back to early
2020 from an eternal perspective.

Which of today’s creations will stand the test of time and be relevant in the long run, and
which will become obsolete or irrelevant? And what is eternally worthy?2 There are no
answers, yet these questions can lead to an engaging conversation.

Exhibition curator Anete Krimina,
National Library of Latvia
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2020. gada pl

Materiala degradacija mitruma un gaismas ietekmé, grauzéju izraisiti bojajumi

Izstade ir nozimigs precedents Latvijas
Nacionalas bibliotekas makslas izstaZu
praksé. Bibliotekas misija visupirms ir
saistita ar padas bibliotékas bitibu,

kas ir atminas kratuve. Projekts, kas

péc LNB iniciativas istenots kopa ar
ievérojamiem Latvijas maksliniekiem -
tekstgrupu “Orbita” - tiedi atsaucas uz 3o
bitibu. Makslinieki netie$i parada mus,
bibliotekas darbiniekus, ka cinitajus, lai
atminu saglabatu ngkamajam paaudzém.
21. gadsimta més nevaram nodot
zina$anas talak tikai dainojot dzintara
tornos, mums firi fiziski jGcindas par katru
atminas drumslu molekulu limeni, vai

tas butu attiecinams vz papira substanci
vai vz diskiem ar elekironiski saglabatu
informaciju. Projekts ir paraugs tam, ka
pamatot, ka makslas izstade notiek tiesi
Gaismas pili. Protams, ka lidzas musu
kultorpolitiskajiem mérkiem vienmér
pastavés maksla makslai fenomens, kurs ir
klatesoss ari Soreiz, raisot melanholiskas
sajitas par katras misijas Sizifa likteni. Lai
cik klusi més skistu arpasaulei, més esam
tiesi visu paradibu epicentrd, par ko liecina
ari §i tie$a sazobe ar laikmetigo makslu.

Brigita Zeléa-Aispure,
LNB Izstazu centra vaditdja

The exhibition is an important precedent
in the practice of art exhibitions of the
National Library of Latvia. The mission of
the library is first and foremost related to
the essence of the library itself, which is a
storehouse of memory. The project, which
was implemented on the initiative of the
NLL together with notable Latvian artists -
the text group Orbita - directly refers to
this essence. Artists indirectly portray us,
the library staff, as fighters to preserve
the memory for future generations. In

the 21st century, we cannot pass on
knowledge simply by singing folksongs

in amber towers, we must fight purely
physically for every fragment of memory
at the molecular level, whether it be on
paper or on disks with electronically
stored information. The project is an
exemplary case of art exhibitions to be
seen nowhere apart Gaismas Pils (the
Castle of Light). Of course, alongside our
cultural and political goals, there will
always be the phenomenon of art for
art’s sake, which is also present this time,
evoking melancholy feelings about the
Sisyphean fate of each mission. No matter
how quiet we may seem to the outside
world, we are at the epicentre of all
phenomena, as evidenced by this direct
coupling with contemporary art.

Brigita Zeléa-Aispure,
Head of the NLL Exhibition Centre

2020 Planners

1

Degradation due to moisture and light, rodent damage
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Pastaiga. 2020. gada janvara numurs. Riga: Rigas Vilni, 2020. 118 Ipp.

Kritpapira degradacija, veidojot viengabalainu masu mitruma ietekmé

Jos iendkat zalg, kur aug mezs, neliela
kolonades birzs - 19 neregulari
izvietotas melnas kolonnas. Loti

melnas - izkrasotas legendaraja krasa
Black 3.0. Uz katras kolonnas “aug”
spido3a stikla bumba - kopa 19 stikla
bumbas, viena no kuram ir spogulbumba.
Obijekti $ajas bumbas ir 2020. gada
jaunumi ar sadali$anas pazimém.
Butiskakais $ajos objektos ir uzskatama
laika materialitates demonstracija.

Laiks $eit nebdt nav pulkstena raditaji.
Gaisma, temperatira, rusa, kristali,
programmas klime, pel&jums, tarakani
un Zurkas - Siem priek$metiem tie ari

ir laika mehanisms. Laiks ir nosacits, un
Seit redzamie objekti ir novecojusi (bet
daZi vispar kluvusi nelietojami) arkartigi
atri. Cilvéciska kaisliba pret jauno un
sentiments attieciba pret veco varétu rast
vienlaicigu mierinGjumu 3ajos izstaditajos
priek§metos, tau pasreizéja izskata

tie parstajusi bat gan viens, gan ofrs:
“antikvarie jaunumi” ir zaud&jusi savas
funkcijas un kluvusi par tiriem artefaktiem,
nederigiem kaislibai un sentimentam.

Aleksandrs Zapols, “Orbita”

You enter the hall with a growing forest, a
small colonnade grove - 19 irregularly
spaced black columns. Very black -
painted in the legendary colour Black
3.0. A shiny glass ball “grows” on each
column - a total of 19 glass balls, one of
which is a mirror ball. The objects in these
balls are the accessions of 2020 with
signs of disintegration. The most important
thing in these objects is the graphic
demonstration of the materiality of time.
Time here is by no means the hands of a
clock. Light, temperature, rust, crystals,
programme failure, mould, cockroaches
and rats - these are also the mechanism
of time for these objects. Time is relative,
and the objects shown here have aged
(some have become completely unusable)
extremely quickly. Human passion for the
new and sentiment towards the old could
find simultaneous consolation in these
exhibits, but in their current form they
have ceased to exist as either: “antique
novelties” have lost their function and
become pure artefacts, unfit for passion
and sentiment.

Aleksandrs Zapols, Orbita

1

Pastaiga. January 2020 issue. Riga: Rigas Vi/pi, 2020. 118 pp.

5

Degradation of coated paper by moisture to form a homogeneous mass
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Restorana “Neiburgs” édienkartes [2020]

Veco$ana nolietojuma rezultata, saskare ar svedas izcelsmes vielam, biodegradacija, peléjums

Miusdienu papira sastavdalas - celuloze,
lignins, pektins, vaski, tanini, proteini un
minerélvielas - ir piemérots baribas avots
dazadiem mikroorganismiem, taja skaita
baktérijam un seném. Mikroorganismi

var gan izraisit, gan veicinat ar kimiskiem
faktoriem saistitu papira biodegradaciju.

Dazdadas sénes nodrda papira celulozes
$kiedras, salipina lapas un iekraso papiru
zalos, melnos, dzeltenos un brinos tonos.
Papira biodegradacija iespéjama tad, ja
papird ir pietiekams mitruma daudzums
un mérens siltums. Peléjumsénes sak
vairoties, kad papira piesdatingjums ar
Udeni sasniedz vismaz 8-10%, savukart
baktérijam nepiecieSams 20-30% odens.
Séném vajadzigs ari gaisa esosais

skabeklis.

Dr.biol. Vizma Nikolajeva,
Latvijas Universitate

Modern paper ingredients - cellulose,
lignin, pectin, waxes, tannins, proteins
and minerals - are a suitable food source
for a variety of microorganisms, including
bacteria and fungi. Microorganisms can
both cause and promote chemical-related
biodegradation of paper.

Various fungi break down the pulp of
paper, glue the pages together and
colour the paper in green, black, yellow,
and brown. Biodegradation of paper

is possible if the paper has sufficient
moisture and moderate heat. Moulds start
multiplying when the water saturation of
the paper reaches at least 8-10%, while
bacteria need 20-30% water. Fungi also
need oxygen in the air.

Dr. biol. (Sc.D) Vizma Nikolajeva,
University of Latvia

Neiburgs Restaurant menu [2020]

17

Aging due to wear-and-tear, exposure to foreign substances,biodegradation, mould
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Procesa dokumentacija Rigas Zoologiskaja d
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Galvenie gramatu grauzéji ir mdjas pele
un zurka. Ja kads lasitajs péc sanas

nav nomazgdijis rokas uz gramatas
lapaspusém saglabdjas grauzéjiem
tikama smarza. Tad nu grauzéjs var izlemt
ar $o parikirto lapu stiriem pamieloties.
Ja gramata nondk grauzéja redzes loka,
ta var klot par bovmaterialu migai. Papirs
ir labs siltuma izolators un grauzgji to
labprat izmanto. Grauzéju migas parasti
ir lodveidigas un sastav no vairakiem
siltumu aizturo$iem slaniem, papirs tam ir
loti piemérots.

Kukainu dzive balstas uz instiktiem,
ieprogramméti pirms dzim3anas tie nav
spéjigi adaptéties. Tiem patik gramatas
no dabiskam izejvielam, pieméram,
celulozes, adas un kaulu limes. Lai gan
musdienu gramatas kukainus neatrast, ir
iznémumi. Ja grdmata atrodas gramatu
kaudzes aug$pusé, to var apsést muias un
atstat izkarnijumus, ka redzams izstade.

Ir ari maz zinamie kukaini, piemé&ram,
gramatu uts, kurai patik dabiskie papiri un
limes. Sos kukainus musdienas var sastapt
tikai arpus institucionalam bibliotekam
zinatnieku personigajos arhivos. Bezizejas
stavokli gramatds var ieviesties virtuves
prusaks, izmucis no kdda lasitdja
pusdienam. Bez dabiska édama materiala
dzive tam ir grota un nekas cits neatliek,
ka apést savus sugas bralus. Tas notiek
nevienam nezinot.

Dr.biol. Voldemars Spungis,
Latvijas Universitate

The main book rodents are the house
mouse and the rat. If a reader has not
washed their hands after eating, the
pages of the book still have a pleasant
smell for rodents. Then the rodent can
decide to indulge in the corners of these
turned pages. If the book falls into

the sights of the rodent, it can become
building material for its nest. Paper is a
good heat insulator and rodents like to
use it. Rodent nests are usually spherical
and consist of several heat-retaining
layers, the paper is very suitable for this.

Insect life is based on instincts, being
programmed before birth, they are not
able to adapt. They like books made of
natural ingredients such as cellulose,
leather and bone-glue. Although insects
are not found in modern books, there

are exceptions. If the book is at the top
of a pile of books, it can be infested with
flies and covered in their left behind
excretions, as shown in the exhibition.
There are also little-known insects, such
as booklice, which like natural papers
and glues. These insects can now only be
found outside institutional libraries in the
personal archives of scientists. Books can
be infested by kitchen cockroaches, when
encountering a dead end, having just
escaped from a reader’s lunch. Without
natural food, life is difficult for it and there
is nothing left but to eat its akin. It happens
without anyone knowing.

Dr. biol. (Sc.D) Voldemars Spungis,
University of Latvia

23

Process documentation in Riga Zoo
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30 Papira padtrindta
vecosana

Dabigéas papira veco$anas laika UV
starojuma intensitdte ir mainigs faktors,
kas atkarigs no aréjiem apstakliem.
Veicot padtringtu vecosanu, izmantojot
maksligus starojuma avotus, ta noris
kontroléjamos apstdklos, jo katrs
starojuma avots generé starojumu
noteikta vilpu garuma diapazona. Lidz
ar to veicot padtringtu vecosanu, papira
izmainu dzilums un atrums ir atkarigs

no veco$anas laika un starojuma vilnu
garuma - jo tas isdks, jo iedarbiba
intensivaka. Papira veco$anas norisi,
bez starojuma intensitates, ietekmé vél
2 batiski faktori: 1) temperatira, kas
samazina mitruma saturu papird, un
padtrina staro$anas laika notieko$os
kimiskos un fizikalos procesus,

2) skabekla klatbdtne atmosfera, kas
izraisa okside¥anas reakeiju norisi. Sie ir
galvenie argjie faktori, kas nosaka papira
destrukciju staro$anas laika.

Papira veco3anas procesa bitiska loma
ir pada papira sastdvam un struktorai. Ka
zinams papira galvenais komponents ir
$kiedru matrica, kuru vairums gadijumos
veido celuloze, hemicelulozes un

lignins. So komponentu savstarpéja
attieciba ir atkariga no celulozes vai
pareizdk $kiedru iegiSanas metodes

un tehnologijas. Visi 3 komponenti, kas
ir organiski lielmolekulari savienojumi,
péc bitibas poliméri, atskiras ar
struktdru, aktivam vai reagét spéjigam
grupdm un saitém starp atomiem ka

ari spéjas absorbét UV starojumu.
Visintensivak to absorbé lignins, kura
sadali$anas produkti ir galvenais papira
iekrasosanas célonis, tad hemicelulozes
un celuloze. Bez skiedram, kas veido
papira matricu, ta izgatavosanai izmanto

Accelerated ageing
of paper

During the natural ageing of paper, the
intensity of UV radiation is a variable
factor that depends on external conditions.
Accelerated ageing using artificial
radiation sources takes place under
controlled conditions, as each radiation
source generates radiation in a certain
wavelength range. Thus, with accelerated
ageing, the depth and speed of paper
changes depend on the ageing time and
the wavelength of the radiation - the
shorter it is, the more intense the exposure.
In addition to the intensity of radiation,
the ageing of paper is affected by 2 other
important factors: 1) temperature, which
reduces the moisture content of the paper
and accelerates the chemical and physical
processes during irradiation, 2) the
presence of oxygen in the atmosphere,
which causes oxidation. These are the
main external factors that determine the
destruction of paper during irradiation.

The composition and structure of the
paper itself play an important role in

the paper ageing process. As is known,
the main component of paper is a fibre
matrix, which in most cases consists of
cellulose, hemicellulose, and lignin. The
relationship between these components
depends on the method and technology
of obtaining cellulose or, more accurately,
the fibres. All 3 components, which are
organic macromolecular compounds, are
essentially polymers, differing in structure,
active or reactive groups and bonds
between atoms, as well as their ability

to absorb UV radiation. It is absorbed
most intensively by lignin, the breakdown
products of which are the main cause

of paper discolouration, followed by
hemicellulose and cellulose. In addition to

vairdkus funkcionalus zemmolekularus
savienojumus, kuru kimiska izturiba

ir saméra zema. Dala no tiem viegli
absorbé UV starojumu un sadalas,
veidojot krasainus savienojumus.
Nozimigu lomu papira ilgizturiba ienem
baltas pildvielas, kas ir stabilas un
zinGdma méra aizsargd papira $kiedras,
saistvielu u.c. komponentus no UV
starojuma iedarbibas.Kas notiek, papiru
paklaujot UV iedarbibai? Pirmkart

UV starojuma ietekmé tiek sarautas
kimiskas saites $kiedru makromolekulu
galvenaja kédé un atikeltas sanu kédes
vai grupas. Makromolekulu garums
samazinds, veidojas to fragmenti un
atseviski zemmolekulari savienojumi,
kuru izturiba pret aréjo iedarbibu
samazinds. Zemmolekularie savienojumi,
dubultas saites, skabekli saturo3as grupas
un nepiesdtinatas cikliskas struktoras
turpina intensivi absorbét UV starojumuy,
intensific&jot papira destrukciju un
pakdpeniski izmainot ta krasu.

Papira destrukciju tapat ietekmé

gaisa esosais skabeklis, kas piedalas
oksideésanas reakcijas. Trikstot saitém
makromolekulas un atskeloties sanu
grupam, veidojas brivie radikali ar
lielu kimisko aktivitati. Tie satur vienu
nesapdrotu elektronu, bet, lai iegttu
stabilu stavokli un veidotu kimisko
saiti, cen$as no kada cita savienojuma
piesaistit otru elektronu, lidz ar to

tie ir aktivi reakciju turpinataji un
sazarotdji. Saistoties ar skabekli,
veidojas peroksiradikali un peroksidi,
kas ir nestabili un sabrikot turpina
generét jaunus radikalus un krasainus
neitralus zemmolekularus savienojumus,
intensificgjot papira destrukciju,

31

the fibres that make up the paper matrix,
a number of functional low molecular
weight compounds with relatively low
chemical resistance are used to make it.
Some of them easily absorb UV radiation
and decompose to form coloured
compounds. White fillers play an
important role in the longevity of paper,
they are stable and to some extent protect
paper fibres, binders, etc. components
from UV radiation. What happens when
the paper is exposed to UV light? First,
under the influence of UV radiation, the
chemical bonds in the main chain of fibre
macromolecules are broken and the side
chains or groups are separated. The
length of macromolecules decreases, their
fragments are formed, and some low-
molecular compounds are formed whose
resistance to external influences decrease.
Low molecular weight compounds, double
bonds, oxygen-containing groups, and
unsaturated cyclic structures continue

to absorb UV radiation intensively,
intensifying the destruction of paper and
gradually changing its colour.

Destruction of paper is also affected by
the oxygen in the air, which participates
in oxidation. In the absence of bonds

in macromolecules and due to the
cleavage of side groups, free radicals

of high chemical activity are formed.
They contain one unpaired electron, but
in order to obtain a stable state and to
form a chemical bond, they try to attract
another electron from another compound,
so they are active in continuing and
branching of the reactions. Oxygen binds
to form peroxy radicals and peroxides,
which are unstable and continue to
generate new radicals and coloured
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2020. gada pas
Veco$ana mitruma un peléjuma ietekmé, nolietojums
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dzelté$anu un “skabuma” palielinGsanos
jeb papira pH samazina$anos.
Paaugstinata temperatird, papiram
zaudéjot 0deni, skiedras satuvinas

un starp to hidroksilgrupam, kas ir
raksturigas celulozes skiedram, veidojas
ddenraZa saites, kas palielina papira
trauslumu. Lidz ar to, notiekot papira
padtrinatai veco$anai, aréjo faktoru
ietekm& norisinas papira komponentu
kimiskas izmainas un fizikalie procesi,
kas kopuma izraisa papira krasas

un stipribas izmainas. Butiba papira
veco$ana UV starojumd ir daudz
sarezgitdks process, kurd ir ietverti ari
citi papira veco$anas aréji un iekigjie
izraisitdji, bet to ieguldijums veco$anas
norisé nav tik izteikts, ka apskatito faktoru
gadijuma.

Marcis Dzenis,
Rigas Tehniska universitate

neutral low-molecular-weight compounds,
intensifying paper destruction, yellowing
and increasing “acidity” or decreasing
the pH level in the paper. At elevated
temperatures, as the paper loses water,
the fibres converge and hydrogen bonds
are formed between the hydroxyl groups
which are characteristic of cellulose
fibres, which increases the fragility of the
paper. As a result, due to the accelerated
ageing of paper, external factors cause
chemical changes and physical processes
in the paper components that generally
cause changes in the colour and strength
of the paper. In essence, UV ageing of
paper is a much more complex process,
which includes other external and
internal causes of paper ageing, but
their contribution to the ageing process
is not as pronounced as in the case of the
factors above.

Marcis Dzenis,
Riga Technical University

Tickets for 2020 events

33

Aging due to moisture and mould, wear-and-tear
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3¢ |sais kurss neséju
sabrukuma vésturé

Sabrukuma vai sadalianas pédas

lietu padara respektablu — ja §i lieta

ir nes&js. Nevis launa virusa, bet visai
nosaciti formulétas “informacijas”
neséjs. “Informéacija” — vai nav viens
riebigs vards? Lidzigs “infekcijai”. Tomér
neviens nejautd, patik mums termins vai
nepatik, ta ka OK, lai bdtu informacija.
Informacija ir gan kads Ezras Pounda
dzejolitis, gan festivala “Uzdziedam,
draugi!” programma (ipadais viesis —
Zora Svepss), gan damu zurnals ar
celulita apkarosanas padomiem, gan
apjomigais filozofa Kanta apcerg&jums
par zvaigZnoto debesi virs galvas.
Informacija ir ari radio raidijums, un,
griti noticét, pat podkasts. Ka ari
televizijas zinu izlaidums. Un instagrama
influenceres celulita neskartais dupsis.
Un vispar viss. Informacija neparedz
kvalitativas at$kiribas, ta ir nevis
hierarhiska, bet horizontala. Informécija
ir demokratiska, ta iemieso pasas
vienkar$ako vienibu kvantitativas
izskaitlojamibas triumfu. Organizét to
vertikalas struktiras spéj tikai cilveka
prats ar atbilstodu intenci. Vai ari ta

tikai 8kiet. Ir vél kada iesp&ja — klasificat
informaciju péc tas nesé&ja sabrukuma un
sadali$anas.

Kaut kadi Dieva pamesti kristiesu

psihi nodedzingja Aleksandrijas
biblioteku, manuprat, nevis tapéc,

ka “informacija” bibliotekas fistok|os
bija pretruna “informacijai” vinu pasu
séjumos, ta teikt, Kristus pret Apollonu
(vai Mitru). N&. Pienemu, ka $ie psihi
bija vienkarsi piromani, viniem patika
dedzindt un raudzities uz liesmam. Lai
nu ka, biblioteka nodega; kas tur bija
ieksa, més ta isti nezinam, bet senas

A short course in the history of
information carrier collapse

The traces of damage or decomposition
make an object respectable - if that
object is a storage medium. Not the
carrier of an evil virus, but of relatively
formulated information. Information -
isn’t that a repulsive word? Too similar

to infection. Be that as it may, no one
ever asked whether or not we like

the term, so that's OK, let's go with
information. Information is both a poem
by Ezra Pound and the programme of the
Uzdziedam, draugi! (Sing along, Friends!)
festival, also a women’s magazine with
tips on how to get rid of cellulite, and the
philosopher Kant’s extensive reflection

on the starry sky above him. Information
is also a radio broadcast and, hard to
believe, even a podcast. As well as a TV
news programme. And the cellulite-free
bottom of an Instagram influencer. And
actually, everything. Information does not
provide for differences in quality, it is not
hierarchical, but horizontal. Information
is democratic, it embodies the triumph

of the quantitative countability of the
very simplest units. Only the human mind,
using pertinent intention, can organise it
into vertical structures. Or maybe it just
seems that way. There is another route for
classifying information - in accordance
with the damage, ruination to and
decomposition of its medium.

A mob of God-forsaken Christian
psychopaths burned down the Great
Library of Alexandria not, in my opinion,
because the information in the library’s
scrolls contradicted the information in
their own texts; say, it's not a story of
Christ versus Apollo (or Mithra). No. My
assumption is that these psychopaths
were just pyromaniacs, they liked to

Aleksandrijas “informacijas” statusu mdsu
acis $is negadijums pacéla neizmérojami.
JA REIZ NODEDZINAJA, TAD BIJA PAR
KO! Ari citi, jau pagdju$ajd gadsimta
psihi — nacisti, maoisti un tamlidzigi — ari
piromdnéja, nesaprotot, ka tadéjadi tikai
palielina vértibu Marksa bro$urinai par
darbu un kapitélu vai kdda Sun Jatsena
laikmeta kinie$u romanista lubenei. Vel
kadi, padomiju, psihi slapéja Rietumu
radio, lidz ar to pieskirot nedzirdétu
célumu kokteilim no garlaicigas
propagandas un pirma, otrd un tre$a
vilna emigracijas parstdavju augstds
kulturas centieniem. Vispar, psihi zaudéja,
bet informacija svin uzvaru. Lok, ari
mordle — neaiztiec neséju! Tas pats
sabruks un sadalisies.

Vienigd nepsiha 3ai siZetd ir Daba.
Precizak, divas Dabas. “Raditdja Daba”
un “Radita Daba”. Saule, tdens, zeme,
to apdzivojo$as dzivas bitnes — un
cilveku darbibas rezultats, kas tiesi nav
vérsts uz informacijas un tas neséju
iznicinG$anu. Visas Sais gramatas — tajq,
kas izbalgjusi uz palodzes, taja, kas
uzburbusi pagraba mitrumg, taja, ko
klaj tarakanu vielmainas atlikumi, taja,
kas izpeldéjusies betona, taja, kuras
saplésto lappusi rota riepas nospiedums —
piepildijies Jauno laiku filozofu sapnis un
savienojies organiskais ar neorganisko.
Tiesi te — Dabas un Kulttras nomocitaja
gramatd, tehnologiska erora dé|
nobirusa vietné (kakis ieurdijis serveri),
radiovilnos, ko iztramdijusi kosmiskie
véji un aviokompanijas Delta laineri, —
un vél miljons citos apskadétos nesé&jos
“informacija” iegUst gal&jo statusu. Ta ir
noslépumaina, slepenas jégas pilna, veca
ka pasaule, jauna ka pédéjais aifons,
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burn things and watch the flames. Either
way, the library burned down; we don't
really know what was inside, but, in our
eyes, this incident raised the status of the
ancient Alexandria Library immensely.

If it really was burned down, THERE
MUST HAVE BEEN A GOOD REASON!
Others, including psychopaths of the last
century — Nazis, Maoists, and the like -
also took up pyromania, not realising
that this act only succeeded in adding
value to Marx’s pamphlets on labour
and capital or the romantic novels of
some Chinese novelist of the Sun Yat-sen
era. Among others, Soviet psychopaths
jammed Western radio stations, thus
according an unheard-of nobility to

this mix of boring propaganda with the
highbrow memorabilia produced by the
representatives of the First, Second and
Third waves of Russian/Soviet emigration.
Overall, the psychopaths lost, but
information celebrates victory. And here
is the moral of the story - don't touch the
medium! It will fail and break down of its
own accord.

The only non-psychopath in this story is
Nature. More precisely, two Natures.
Natura naturata 1.0 (made by God) and
Natura naturata 2.0 (made by humans).
The sun, water, the earth, the living beings
that inhabit them - and the result of
human activity that is not directly aimed
at the destruction of information and its
medium. In all these books - the one

that faded on the windowsill, the one
swollen with moisture in the cellar, the one
covered with the by-products of cockroach
metabolism, the one that took a dip in
concrete, the one whose torn page is
adorned with the imprint of a tyre - the
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galu gala — idiotiska ka ista maksla. Ja
jau the medium is the message, tad
mesidzZs te ir tikai viens, proti, nakotne ir
I&ns, kluss un skumi$ sabrukums, kuram,
ak, ka gribétos pievienot vardu “skaists”,
bet audzina$ana nelauj.

Kirils Kobrins

dream of some modern philosophers

has come true and the organic has
combined with the inorganic. This is the
very place - in a book tormented by
Nature and Culture, on a site that has
gone down because of a technological
glitch (a cat peed into a server), in radio
waves disrupted by cosmic winds and
Delta Airline planes - and in a million
other damaged media, where information
achieves its ultimate status. It is mysterious,
full of secret meaning, as old as the
world, as new as the latest iPhone, in the
end - as idiotic as true art. If indeed the
medium is the message, then there is only
one message here, namely, the future is a
slow, quiet and dismal ruination to which |
would like to add the adjective beautiful -
but my working class snobbery will not
allow me to.

Kirils Kobrins

39

Buravickis, Platons. Nakotne mums seko! The future is following us! lpsaywee rpsHet! Concerto for Multi-woodwind

Instrumentalists and Chamber Orchestra (2020). [Riga]: 2020 (sheet music). 90 pp. Aging due to light
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Elvira Bloma. Izdzéstie attéli. Riga: Orbita, 2020. 96 lpp.

Vecosana mehaniskas berzes rezultata

Japiemin, ka “Orbitas” interpretacijai par
Latvijas Nacionalas bibliotekas dazado
zanru krajumu (gramatas, priekimeti,
elektroniskie darbi un ne tikai) veltita
ekspozicija ir kluvusi par laika masinu
uzreiz divos virzienos. Projekta dalibnieki
noléma piedavat apmeklétajiem

iespéju paltkoties uz svaigakajiem
artefaktiem (gramatam, izrazu un kino
biletém, programminam, édienkartém,
kalendariem utt.) no 2020. gada sakuma
it kd no 100 gadu distances. Visi ie
priek§meti tika “novecinati” - turklat

tika izmantoti tiesi dabiski veidi (no
ultravioletajiem stariem lidz grauzéjiem),
talu padtrinati un koncentréti. Un, lok,
izstade tika atklata - 14. februari, taéu
misu jaundka vésture ir iekartojusies

ta, ka februara un marta robeza kluva
ari par divu stavoklu robezu, par

kuras dalijuma liniju kluva pandémija.
Ekspozicija iekapsuléta bibliotekas
pirmaijd stava ir ari pavisam nesends
dzives nogrieznis, tadu itin ka nondcis
aiz karantinas kordona - ar izradém

un to afisam, koncertiem un to biletém,
zurndliem, pilniem reklamu un jaundku
patérniecisku “trendu”. Tas viss - ka dzive
“pirms”. Un $obrid mums vél nav parak
skaidrs, kada bus dzive “péc”. Un pa vidu
ir §1 izstade, melns kolonnu mezZs un tajas
izvietotas stikla lodes.

Sergejs Timofejevs, “Orbita”

It should be mentioned that the exhibition
dedicated to Orbita’s interpretation of
the National Library of Latvia collection
of various cultural phenomena (books
and other objects, including digital

ones) “operates” like a sort of two-way
time machine. Orbita decided to offer
visitors the opportunity to examine the
freshest art and cultural objects (books,
show and cinema tickets, programmes,
menus, calendars, etc.) from the
beginning of 2020, as if from a distance
of 100 years. All of these items were
aged - furthermore, natural means

(from ultraviolet rays to rodents) were
applied to them, but in accelerated and
concentrated ways. And, behold, the
exhibition was opened on 14 February,
but our recent history is such that the
border of February and March also
became the border between two situations,
the dividing line between “normal life”
and the pandemic-induced house arrest of
humankind. The exhibition encapsulated
on the Library’s ground floor is also a
segment of our very recent lives, seeming
to have landed behind a quarantine
cordon - together with performances and
their posters, concerts and their tickets,
and magazines full of advertisements and
the latest consumer trends. All this is as if
life “before”, and right now it is not very
clear what “after” will be like. And in the
middle is this exhibition with a forest of
black columns and glass balls inserted
into them.

Sergeijs Timofejevs, Orbita
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Aging from mechanical friction
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Rigas Laiks. 2020. Nr. 1. Riga: Rigas Laiks, 2020. 80 Ipp.
Veco$ana nolietojuma un nepiemérotu glabasanas aps
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JANVARIS 2020

Vésturiski analizéjot makslas un
amatniecibas atfistibas gaitu, ir vérojama
tendence vienlaikus mainities gan
materidlam, gan makslas, amatniecibas
stilam. Makslinieku, amatnieku tehnikas
pirms 19. gadsimta mainijas pakapeniski,
pat gadsimtu ietvaros. Tas tika nodotas no
paaudzes paaudzém, un katrs atklajums
bija ka ievérojams satricingjums makslas
un materidlu attistiba. Sakot ar 20.
gadsimtu, attistoties tehnologijam, radas
aizvien jauni materiali, ko izmantoja
kultoras vértibu izgatavo$and, razo$ang,
ka piemé&ram, sintétiskie materiali un
industriala pieeja kultiras vértibu
izgatavo3and, razodand. Lidz ar to
klasiskas pieejas mantojuma saglabasana
biezi vien konflikté un neparedz vai nav
gatavas musdienu mantojuma materialas
formas un véstijuma izpausmém, kur
origindls, vésturiskums un autentiska
substance ne vienmér ir galvenais objektu
raksturojosais lielums, ka ari objekta
materialitatei nav iesp&jams piemérot
klasiskus saglabasanas instrumentus. Vai
originala forma patiesi ir ta, kas piedkir
mantojumam autentiskuma pazimes?
Gramatas saglabasanas konteksta svarigi
ir apzindties ne tikai tas materialitati,

bet ari tas funkciju. Vai gramatas vértiba
ir tas materiala vai saturd, vai satura

un formas kopumd? Vai materialitati

var uztvert tikai ka instrumentu caur ko
tiek transléts autora véstijums, vai ta
kalpo ari ka maksliniecisko, vésturisko,
autentisko aspektu kopums, kas savukart
nosaka tirgus un intelektualo vartibu? Sie
ir jautdjumi, uz ko, manuprat, ikdiena
cenias atbildét atminas institacijas
nodro$inot kultdras mantojuma
pieejamibu un miZibas perspektivu.

Sintija Saldabola,
LNB preventivas krajuma
saglabasanas specialiste

Historical analysis of the development

of arts and crafts shows a tendency of
simultaneous change both in the material
and the style of art and crafts. Before

the 19th century, the techniques of artists
and craftsmen were changing gradually,
even over the centuries. They were passed
down from generation to generation, and
each discovery was like a major shock

to the development of art and materials.
From the 20th century onwards, with the
development of technology, new materials
kept emerging, which were used in the
production and manufacturing of cultural
values, such as synthetic materials and
an industrial approach to the production
and manufacturing of cultural values.
Thus, classical approaches to heritage
preservation are often conflicting and do
not provide or are not ready for modern
heritage material forms and message
expressions, where the original, the
historical value and authentic substance
are not always the main characteristics
of the object, and classical conservation
tools cannot be applied to the materiality
of the object. Is it really the original form
that gives the heritage its authenticity?

In the context of preserving a book, it

is important to be aware not only of its
materiality but also of its function. Is

the value of the book in its material or
content, or in the content and form as

a whole? Can materiality be perceived
only as an instrument through which the
author’s message is transmitted, or does
it also serve as a set of artistic, historical,
authentic aspects, which in turn determine
its market and intellectual value? These
are the questions that | think memory
institutions try to answer on a daily basis,
ensuring the accessibility of cultural
heritage and the perspective on eternity.

Sintija Saldabola,
NLL preventive conservation specialist
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Aging due to wear-and-tear and unsuitable storage conditions (humidity, mould, cockroach droppings)

Rigas Laiks magazine. Issue No. 1, 2020. Riga: Rigas Laiks, 2020. 80 pp.



Signalaizkliede, étera elektormagnétiskie traucéjumi

Latvijas Radio 1. 2020. gada translacija

Viena no izstades stikla lodém nav
caurspidiga, bet veido sférisku spoguli,
kas aiz izstazu zales deforméta
atstarojuma iekonservé neredzamo -

§1 briza radio &teru. Latvijas Radio 1
uzglabajo3as kapsulas blakusefekti
izpauzas ka skanas deformacija,

audio kvalitates reducé$ana un citi
skaniskie artefakti - més dzirdam skanu
pastarpindti, it ka caur laiku, kura
slanojumu fizikali imité spogulsféras
rezong&josais apjoms. Radio skana ir
klusa, skaidrak sadzirdama tikai tuvuma,
tomér patiesiba ta sniedzas daudz talak
un aptver visu izstades telpu. Izstade
dzirdamais skanas fons ir veidots ka
vienkar$ots generativs skandarbs, kura
skanu avotam - LR1 &tera skaluma
dinamikai - atbildé sintezé&jas garas
attiecigd augstuma skanas ar parmérigdm
reverberdcijas astém.

Artirs Punte, “Orbita”

One of the glass balls at the exhibition 45
is not transparent, but forms a spherical
mirror, which, behind its distorted
reflection of the exhibition hall, preserves
the invisible - the current airwaves. The
side effects of the Latvian Radio 1 storage
capsule manifest as a distortion of sound,
a reduction in audio quality and other
sonic artefacts - we hear the sound
indirectly, as if through time, whose layers
physically imitate the resonant capacity of
the mirror sphere. The sound of the radio
is quiet, only heard more clearly close

up, but in reality it goes much further and
pervades the entire exhibition space. The
sound background heard at the exhibition
is designed as a simplified generative
composition, in which the response to the
sound source (the volume dynamics of

the LR1 airwaves) synthesizes long sound
waves of the corresponding height with
excessive tails of reverberation.

Artirs Punte, Orbita

Signal dispersion, electromagnetic interference

Latvian Radio 1, 2020 broadcast
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