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Orbita

This is the Orbita catalogue covering

the years 2000-2017 and including

35 titles. Strictly speaking, Orbita is

not a publisher; that is to say, not just

a publisher. Orbita does many things, as
confirmed by the long list of festivals and
events it has participated in, covering

a vast range including poetry, publishing,
music, art, media, interdisciplinary,
literature, experimental, design, theatre,
photography, philology, video-poetry.
Some of these events: Poesiefestival
(Berlin); Biennale of Poets in Moscow;
Dzejas dienas, poetry festival (Riga); Kyiv
Poetry Week; La Biennale di Venezia; Césis
Art Festival; Balta Nakts, modern culture
forum (Riga); Survival Kit, contemporary art
festival (Riga); Yron aTTtakm, contemporary
art festival (Kemerovo); World Poetry
Day(s) in Belgrade; Pozitivus, music festival
(Salacgriva); Forum for Art and Media
(Gorlitz-Zgorzelec); Cyclop, video-poetry
festival (Kyiv); Fonoc ropoaa, multimedia-
poetry festival (Moscow); Lati Kama, theatre
festival (Tallinn); Elektronik Baltikum,
electronic music festival (Dortmund);

Tarp, audiovisual poetry festival (Vilnius);
Tallinn Print Triennial; Svét Knihy, book

fair and literature festival (Prague);
Krasnoyarsk Book Culture Fair; Laba Daba,
music festival (Vecupe); Neben der Spur,
literature festival (Neuruppin); non/fiction,
book fair (Moscow); Goteborg Book Fair;
Moscow International Book Fair; TEDxRiga;
Cnowwwo, poetry festival (Kaliningrad);
Waterpieces, contemporary and video art
festival (Riga); HeadRead, literature festival
(Tallinn); Slavika (Turin) and others.

What is more, Orbita can also be spotted
not only on the lists of participants of
many events all around Europe and

the United States, but also on those of
organizers and curators: The festival of
poetic video and media poetry, Word in
Motion; a series of international poetry
readings, The Ambassadors of Poetry and
North-South; photography exhibitions
Comments and Right in the Middle; a series
of exhibitions The Poetic Map of Riga,
various concerts, poetic soirées and
presentations of their own titles.

Yes, Orbita is, first and foremost, for poets
from Latvia writing in Russian, but the
geography of its authors is not limited
Latvia. Over the years, the collective has
imported poetry in various forms from:
Russia, Estonia, Lithuania, Sweden, Italy,
Finland, Uzbekistan, the United States,
Macedonia, Belgium, the United Kingdom,
Ukraine, Israel, Mexico, Georgia, Kazakhstan,
Spain, Belarus, Germany and other countries.

The five poets from Riga— Semyon Khanin,
Artur Punte, Vladimir Svetlov, Sergej
Timofejev, Georges Uallik —are the historic
core of the group; however, Orbita has
never limited its projects to these authors
alone. It comes as no surprise that the

list of names of associated authors far
exceeds the number of core members:

Inga Abele, Vadim Agapov, Andris Akmentins,
Anna Auzina, leva Auzina, Martin Ban, Pauls
Bankovskis, Erika Bérzina, Ronalds Briedis,
Marius Burokas, Antonello Satto Centanin,
David Raymond Conroy, Vytautas Deksnys,
Aleksander Delfinoff, Nastia Denisova,
Rudolf Dimoyv, d.i.85 (llja Dmitrichenko),
Péteris Draguns, Alexey Evdokimov, Vladimir
Ermolaeyv, Yelena Fanailova, Ali Fegan,
Gennady Filippenko, Aleksandra Fomina, fs,
Inga Gaile, Marija Galina, Alexander Genis,
Jelena Glazova, Roberts Gobzin$, Grigorij
Gondelman, Linor Goralik, Stanislav Goreckih,
Tatiana Goriucheva, Alina Grzhibovskaja,
Yuliy Gugolev, Mikhail Idov, Jysky Ihalainen,
Janis Indans, Alexey Ivlev, Benediktas
Janusevicius, Jo, Elena Katishonok, Kaur
Kender, Kiwa Noid, Mattias Knoll, Kirill
Korchagin, Gatis Kramin$, Andris Kupriss,
Svens Kuzmins, Gabrielé Labanauskaite,

Ilya Lagutenko, Anna Lapitina, Oleg Lencoj,
Alexey Levenko, Andrey Levkin, Vladimir
Linderman, Peter Lindgren, Stanislav
Lvovsky, Andra Manfelde, Viktor Marahovskij,
Paavo Matsin, Alexander Menshikov,
Aleksandr Melnik, Victor Miziano, Sergei
Moreino, Eriks Naivo, Evgeny Nelesh, Lena
Shakur, Artjom Shelja, Donatas Petrosius,
Sergej Pichugin, Marts Pujats, Dmitry
Rancev, Emils Rode, Andrey Rodionov, Janis
Rokpelnis, Lev Rubinshtein, Agnes Rudzite
(Elsa), Julija Rumianceva, Maris Saléjs, Andrey
Sen-Senkov, Katia Shanti, Ruslan Sokolov,



Dmitry Sumarokov, Maksim Suprunjuk,
Feodor Svarovsky, Uldis Tirons, Mara
Traumane, Toms Treibergs, Kaspars Vanags,
Karlis Verdins, Dmitry Vodennikov, Hamdam
Zakirov, Alise Zarina, Henriks Eliass Zegners,
Oleg Zolotov, Serhiy Zhadan, Aleksandra
Zaggere, Andris Zebers, and others.

Orbita members write mainly in Russian
yet its publications are multilingual,
including Latvian and English, and if we
take into account the geographic diversity
of the associated authors and foreign
publications, the number of translators
involved increases considerably: Amanda
Aizpuriete, Andris Akmentins, Maira

Asare, Anna Auzina, Ingmara Balode,
Polina Barskova, Libuse Bélunkova,

Guntis Berelis, Charles Bernstein, Julia
Bloch, Marius Burokas, Daniil Cherkassky,
Evgenija Chuprina, Inga Gaile, Andro
Darsavelidze, Vytautas Deksnys, Sara
Dowling, Péeteris Draguns, Aivars Eipurs,
Georgij Efremov, Janis Elsbergs, Natalia
Fedorova, Aleksandra Fomina, Edmunds
Fridvalds, Paolo Galvagni, Lev Griciuk, Yuliy
Gugoley, Lyn Hejinian, Viktor Hoffmann,
Benediktas Janusevitius, Jo, Janis Jonevs,
leva Kolmane, Arvis Kolmanis, Igor Kotjuh,
Jolante Krakope, Andris Kupriss, Svens
Kuzmins, Liana Langa, leva LeSinska,

Vasyl Lozinsky, Massimo Maurizio, Ruta
Mélyné, Sergej Moreino, Andris Ogrins,
Irina Osadchaja, Eugene Ostashevsky, Artis
Ostups, Bob Perelman, Ivana Perusko,
Jolante Petersone, Donatas Petrosius, Aare
Pilv, Kevin M.F. Platt, Marko Pogacar, Mara
Polakova, Albina Pozdnyakova, Marts Pujats,
Valdis Pukis, Artur Punte, Edvins Raups,
Janis Rokpelnis, Nilss Saks, Maris Saléjs,
Lena Shakur, Ostap Slivinski, Inga Sokolova,
Karina Sotnik, Sasha Spektor, Olga Sudaeva,
Ivars Steinbergs, Ingrida Tatolyté, Anton
Tenser, Toms Treibergs, Sergej Timofejev,
Lauris Veips, Karlis Vérdins, Arvis Viguls,
Maya Vinokour, Anna Volkova, Alexander
Zapol, Henriks Eliass Zégners, Kri$janis
Zelgis, Michael Wachtel, Jayde Will, Matvei
Yankelevich, and others.

Here at Orbita, everything always revolves
around the poetic text. Nevertheless, its

gravitational pull attracts not only people
of letters but also musicians coming
from a wide range of backgrounds and
nationalities: Undine Balode, Platon
Buravitsky, Cache-Cache, Lee Chapman,
Choop, Olga Dolgova, Péteris Draguns,
Engeniy Droomoff, Dubovsk project, Andrew
Eigus (Selffish), Gas of Latvia, Martinez
Gonzalez, Dima Granada, Karl Hlamkin,
Zhan Hle, Jan-Jan, Jot, Vladimir Leibgam
(sever), Linda Leimane, Alexey Levin, Majo,
Alexander Matrosov, Jury Murash, Jékabs
Nimanis, Janis Ozolins, Patricija Palijéuka,
Igor Polonyanov, Inna Raihman, Rjan,
Sirke, Signe Sirma, The Special Orchestra,
Spinners, Stereolomo, Gundega Smite,
Trilobitum Coitus, Ivars Vigners, Alexander
Yegunoy, Stanislav Yudin, Dmitry Zagga,
David Zhitlovsky, v.s.k.B., and others.

Whilst maintaining its primary focus on
the field of contemporary poetry, Orbita
however also strives to participate in
processes related to visual arts; thus we
have had the privilege of collaborating
with a considerable number of artists:
Sergej Abolinsh, Akay&Bacteria, Andrey
Antonec (0ID), Pjotr Antonov, Gints Apsits,
Ksenia Babushkina, Justina Bakutyte, Arnis
Bal€us, Gunda Balode, Arturs Bérzins,
Gunars Binde, Karl Bjorshmark, Alesya
Bondarenko, Andrei Bovtovich, Harijs
Brants, Patricija Brekte, Daniil Cherkassky,
Annie Davey, Evelina Dei¢mane, Roald
Dobrovensky, Anastasija Dubovska, Henrik
Duncker, dg, Andris Eglitis, Zane Ernstreite,
Famous Five, Anna Fanigina, Dace Gaile,
Javier Garcia, Marina Gofensefer, Beatrisa
Gore, Martins Grauds, lvars Gravlejs,
Alexander Gronsky, Kaspars GroSevs,

Laila Halilova, Karin Han, Heidi Hanninen,
Aleksandr Izotov, Edmunds Jansons, Heléna
Johansone, Voldemars Johansons, Edgars
Jurjans, Viktor Keino, Liva Kikule, Kirill
Kirasirov, Ilva Klavina, Roman Korovin, Jana
Kovalevska, Mathias Kristersson, Renars
Kramins, Galka Kulio (Jelena Dobraja),
Rata Kupla, Maija KurSeva, Péteris Kimelis,
Leonards Laganovskis, Zigmunds Lapsa,
Vladimir Leibgam, Stefan Leviguro, Peteris
Lidaka, Kaspars Lielgalvis, Lita Liepa, Uvis
Leskavnieks, Aivars Liepins, Elina Lihaceva,

Liene Mackus, Una Mejberga, Liga Miezite,
Mija, Krista Mélder, Katrina Neiburga,
Normunds Ozols, Diana Palijchuk, Olga
Pavlova, Reinis Pétersons, vj Planktons,
Monika Pormale, Juris PoSkus, Raitis
Edgars Rodin3, Gatis Rozenfelds, Agnes
Rudzite, Daria Rychkova, Liva Rutmane,
leva Salmane, Sever, Yuri Shiklov, Yevgeny
Shitov, Vivianna Stanislavska, Andrey
Strokin, Inga Surgunte, Eugene Sysoev,
Sulca, Baiba Tetere, Tinte&COz2, Maija
Treile, Klavs Upaciers, Everita Upeniece,
Vita Upeniece, Roberts Upenieks, Rudite
Vasile, Ola Vasilieva, Igor Vatolin, Jekaterina
Vikulina, Natasha Vikulina, Viktor Vilks,
Reinis Virtmanis, Andris Vitolins, Jekabs
Volatovskis, Anna Volkova, Alexander
Yakovlev, Vladimir Yakushonok, Alise Zarina,
Mara Zeikare, Armands Zelés, llize Zilgalve,
Igor Ziko, Otto Zitmanis, 187 a.k.a. l. Jusis,
and others.

It is often the authors themselves who
come up with the design for their books,
but professional book designers are also
always on hand to help bring many of their
ideas to life, or perhaps encourage the use
of more successful ones. People like: Rita
Briede, Artis Briedis, Péteris Draguns, Zane
ErnsStreite, Dan Ivanov, Ljudmila Ivakina, llva
Klavina, Zigmunds Lapsa, Vladimir Leibgam,
Tom Mrazauskas, Ernests Mucenieks, Alexey
Murashko, Kaspars Murelis, Reinis Pétersons,
Martins Ratniks, Liva Rutmane, leva Skuja,
Oskars Stalidzans, Artis Taurins, Valters
Verners, and others.

Although members of the collective have
not always been satisfied with the end
result, most publications carrying the
Orbita logo have won praise from the
professional public: The Annual Literary
Prize of the Union of Latvian Writers, Prize
of the Book Design Contest Zelta Abele,
Golden and Silver medals of Latvian Art
Directors Club Festival Adwards, Prize of the
Baltic Book Art Contest, the Best Photobook
prize of Latvian Annual Photography
Awards, in addition to many other prizes
and nominations.
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Orbita is not the sole publisher of foreign poetry in
Latvia—poets and translators from other countries have

an expressed interest in and translated the five Riga poets
into various languages. As a result of this, Orbita has not
been the one to publish its own authors, since they are
often taken up by foreign publishers. Hence, the following
collections of translated Orbita works by foreign publishers:

Deviando sollecito dalla rotta. A cura di Massimo Maurizio.
Bari: Stilo Editrice, 2017. 120 pages.
ISBN 978-88-6479-185-2

Sto najboljih pjesama svih vremena i naroda. Prijevod:
Ivana Perusko i Marko Pogacar. Zagreb: Studentsko
kulturno-umjetnicko drustvo Ivan Goran Kovacié, 2016.
102 pages. ISBN 978-953-6126-48-4

Eesti keeles sa lobise, tibuke. Vene keelest tolkinud Aare Pilv.
Tallinn: Kite, 2016. 136 pages. ISBN 978-99449-9621-8-1

Hit Parade. Translated from the Russian by Polina Barskova,
Charles Bernstein, Julia Bloch, Daniil Cherkassky, Sara
Dowling, Natalia Fedorova, Eugene Ostashevsky, Bob
Perelman, Kevin M.F. Platt, Karina Sotnik, Sasha Spektor,
Anton Tenser, Maya Vinokour, Michael Wachtel, and
Matvei Yankelevich. New York: Ugly Duckling Presse,
2015. 236 pages. ISBN 978-1-937027-56-8

Prekés is kosmoso. 1S rusy kalbos verté: Marius Burokas,
Vytautas Deksnys, Aleksandra Fomina, Benediktas
Janusevicius, Rita Mélyné, Donatas Petrosius, Vilnius:
Kitos knygos, 2014. 88 pages. ISBN 978-6094271564

Woriiber schweigen Freunde. Auswahl und Ubertragung aus
dem Russischen von Viktor Hoffmann. Berlin: Edition
Bodoni, 2012. ISBN 978-3-940781-26-0

Nell’Orbita di Riga. A cura di Paolo Galvagni. Brescia:
Edizioni L’Obliquo, 2006. 80 pages. ISBN 88-8885-31-3

Semén Chanin. Omissis. Traduzione dal russo di Massimo
Maurizio. Torino: Miraggi, 2017. 144 pages.
ISBN 978-88-99815-61-5

Cemjon Xauu. IToHeuimo y 8e3u ca KoopOuHayujom
noxpema. IIpeBesia Mupjana [letposuh ®@wimnosuh.
Hum: Humky KyaTypHM neHTap, 2017. 106 pages.
ISBN 978-86-6101-141-2

CeMboH XaHiH. Bniag. Ilepexinan Anbbiny I1030HSIKOBO1
Ta JIpBa I'puirioka. JIbBiB: Artarea, 2015. 80 pages.
ISBN 978-966-97224-7-8

Semjon Chanin. Nezvlddnuté pohyby. Preklad Libuse
Bélunkova. Praha: Akropolis, 2009. 96 pages.
ISBN 978-80-86903-98-9
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“[...] Strokins also brought his own unique sensibility to
the edit, often picking the most stubbornly odd pictures,
pictures that it would have been all-too easy to reject as
failures. Consequently, there is a strong line of somewhat
disturbing deadpan humour running through the book.
As a counterpoint to what might be seen as ‘cool’ or
‘weird’ it’s a very effective device. The world of Latvian
Soviet-era thus becomes a strange theater of the absurd
that, for this Western viewer, breaks every expectation

it sets up almost immediately.”

Jorg Colberg

Andrejs Strokins. Palladium
The book consists of photographs from an archive discovered
at the site of Palladium cinema theatre by an unknown

photographer documenting the years between 1957 and 1963.

Mara Brasmane. Centraltirgus

The book of documentary photographs taken at the Riga
central market between 1965 and 2017. In the preface of
the book Alise Tifentale, photography historian, shares her
personal memories of the Riga central market and discusses
Mara Brasmane’s contribution to Latvian photography.

Vladimir Svetlov. Rigas Licis

This series of staged photographs examines the ‘golden
youth’ of the 1970s Communist elite enjoying themselves
in a seaside resort. The shoot took place in 2003, with the
participation of the actors from the New Riga Theatre. The
book also includes a study by an architecture critic Kristine
Budze of how the sociocultural landscape of Jarmala town
has changed since the end of wwii.

Public Space
photobook series

Edited by Vladimir Svetlov
and Anna Volkova

Books devoted to Soviet Latvia public spaces
demonstrate modern photographers various
approach to working with idea of the past.

2017

Original titles Palladium; Centraltirgus; Rigas licis
Languages Latvian and English

Book size 17X 24 cm

Page count 96

Binding Quarter cloth, heavyweight stickers

ISBN 978-9934-8476-7-7; 978-9934-8476-8-4;

978-9934-8476-9-1




CTAHWUCNAB
JbBOBCKWWN

BOAEHHNKOD

YEPHOBHK

RO WNHO CHLKU HE PACTIYM KGK MPTITEe Do,
@ NPOPAINARIT KON, MeXY HOT,

W IO P poscdarine & CRIOTENSE

OXN-OYPRK, NOIM GME, HOIL-USEOK

.
Jia, BOT HAEHKE TAK (3 WEKAK 00-APYTOMY)
YUMIa PACTLTCRIBIICE CO BCEMH MOA SATHAINAR BECHA,

wnp
ToNBK *T0 3% T8I TaK BIAOCK BEP3, MO CHITOE XHTPOE CEPALLE,
TOALKO 4T A THL TAK G10CH, KAK GY/ITO CBKHYNACH € yMa7

.. CT080 13 AMPELCRON FOPE — B EDETKOCITITO BOSHIIOM MANLTO,
¥ MEHA €CTH HETHIPE AHIHH (B JATIACE), ¥ MCKA CCTh NHCEMO OT Tebi:
«30pRECMAYE, — NLICUIL MHE Thi,— 8 CEPHIND GoAbHa,

By Menin wem Seu3nie 6 3anace. JASMPa Y MeHS XUMUOMEDANUR.
OdnaKo § nocmapawcs s, & Gydy Gapamucn,

T e — noCmapaiicR Gtk CHACHALS.

U8, 10 80IMOXHOCTIL padocImHo.

H usteso we Goiien s — Hy BaT 5 1 CTApaIocs,

2
Hy TAK BOT  £MAPAIicA — BCNOTEBMMF, RacKpecuHit, Gonbioi
SATICATL 1Y AKNKKD KISUH KA PEAKOH Bymare

{MAEKTPONIO, APEDECHON, IeNEHOR, HeSecuoil, 10Bui)

132 370 8 GYNY TeGe — Kik 1 Bee — 6naronapen.

CRONBKO CHACTEH BOKPYF, CKOABKO CHABKBLX AI0JIeft it 3peped! —

.BOT NPHXOAHT ANTOR OHPOS, 0T CTpeKOUET KHPHIA MexBeden,

30T NENOTEK (IPHTPEBIMicn Ha PACKATTHROM KaMHE), HECKOTBKO AET
HECITHit 80308 MENA <BOI0 HOGPOBONLMYIO FRYTTEAXTY,

€ TIEPEOIUHOR B NSTCTIE CIIHHOR, CM MOXOHA HA COTHEUNYIO CANIMANADY,
1 MOC HeHIMeRKOE: «BENHELE Mokt Mmanssay,

OTReMABUIIT —

KHET, R CHACTAMB MY,

3
ST A0 CTORT ¥ Mena & ronoBe,

KTO 110 THOAC & 3eM/Ie, KTO N0 TLAEUH B DLIKeH Tpane,

KTO 110 MIKODKY B ChepTH, K70 # 0GEAE Choe — Ge3 e,
DT AN HE CXODO OCTAIAT Mews KaBCETLA.

STANISLAVS
LVOVSKIS

[reT—

YODENNIKGVS

MELNRAKSTS

jo daejoli neuzaug ki bémi uz goda
et asnus nakel starp kafdm triec

w tikai reizi gadsimeé rodas

dzejnieks-mulkis, drejnieks-cévs, dzejnicks-zieds

.
Ja, tieki ki ti (un ne savidik)

mans ieilgusais pavasars aizghja, neacvadoties ki nikas,
un atnaca — beidzot — mans Sénséitﬂ(ﬂi! briedums.
“Tikai kam tu t sities bez sita, labi barota viluiga sids,
Tikai kam tu t sities ki nojagusies no prita? |

B 5tavu aprila Kalni — ciedi §0t karavira mételi,
man ir detras dzivibas (rezerve), no tevis man véstule;
1Sveiks,u tu man raksti, aesmu smagi slima,

Un mran nav dzivibu rezervé. Rit man ir kimijterapija
Tomér es centidos izdzivot, e cinifos.

Bet tu—miégini biit laimigs.

Dzivo, péc iespéjas priecigih.

Un nebaidies ne no kd.v — Litk, es arl cendos.

2
Tad, 18k, & ari. idis, acdzimis, Ige
dzives linifu So rakstit uz papica driskas
(elelctroniskas, koka, zaJas, debesu keas3, vienalga),

un par to es tev bt paeicigs —glzi ki visi.

Cik daudz laimes visapkirt, cik specigu cilvéku, vérul —
.1k, ik Antons Otirovs, Ik, sisina Kirils Medvedevs,

bet, Lak, cilveks (psildifies uz nokaitéta akmens), vairikus gadus
‘mani tuvuma dienot savu brivpratigo virssardzi,

ar bérniba pirlauzes mugury, pats lidzigs saulainai salamandrai,
1z manu nemainigo «manu nabaga puisens

kur acbild —

uné, es esmu laimigss

3
Lik, Sie cilvéki nik galvd man stavét,

dats lidz viduklim iemiets, dais lidz kaklam rudajd zile,
das lidz galvvidum nvé, daZs bez padim dzisis.

Litk, 3ie cilvéki mani diiz nepametis pavisam.

“The significant role of sound and music [...] the ability
to provide a sharper reaction to history, society, the
worlds imagined by communities, realities; more
directly (documentaly?), self-critically, engagedly,
widely —politically, personally and harshly, although not
always clearly and unequivocally; rather in a language
of paradox and the grotesque [...] everyday inspirations,
verse libre (mostly, but not constantly) and a melancholy
that takes one back to one’s childhood which for many
children of the Seventies/Eighties raised with an
unspoken thirst for freedom and in a relative material
comfort throughout the former Soviet Union (the
generation to which most of the authors belong) turned
out, after all, to quote a line from a song, quite cruel.”

Ilva Skulte

12 NO3TOB 12 DZEJNIEKI
13 POCCUN. NO KRIEVIJAS.
AHTONOIrMA ANTOLOGUA
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AMIPEA CEM-CEHBKOB 1 ANDREIS SEN-SENKOVS 107
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KMPWNN KOPHATHH 1 KIRILS KOREAGINS

AHLPER POAMOHOB ms ANDREIS RODIONOVS
MAPWA TARNHA ns MARLIA GALINA rir

10NMA FYTONES e JOLUS GUAOLEVS u

w

CBAPOBCKWIA
NEHNUCOBA
NbBOBCKUIN

GAILE
DAHAIIC
BALODE
CEH-CEHBKOB
FTMoOPANVK
BOAEHHWKOB
PYBUHLWTEMH
OPHYAT A}
AT KOPYATMWH

(0]: ]

VERDINS

SVAROVSKIS

DENISOVA

LVOVSKIS

FANAILOVA

SEN-SENKO

2017

12 Poets from Russia.
An Anthology

Edited by Sergej Timofejev
and Alexander Zapol

This bilingual anthology includes poems by twelve
emblematic Russian authors. All authors have
visited Riga as part of the poetry reading series,
Ambassadors of Poetry (2010-2014).

Original title 12 noaToB un3 Poccun. Auronorus /

12 dzejnieki no Krievijas. Antologija

Languages Russian and Latvian
Book size 13.3x21cm

Page count 240

Binding Hardcover (raw-cut)
ISBN 978-9934-8476-6-0




“The bewilderment caused by this text can be defined
simply: what does Levkin’s writing represent? The question
itself arises upon reading, which means we are dealing with
a phenomenon that lies outside our literary experience.

I suppose there is no answer to this question, which means,
having read Smoke Inside Nature, we will never be able to
escape the book, its influence, or forget it.”

—— Guntis Berelis

Putns R, D. Laing’am

R. reiz iemacija, ki atrik pamosties: izdarit neierastas un neti-
piskas, pat neiedomajamas kustibas - nu, kaut ki ta un vél ita ari,
Paraustit sevi aiz matiem, noé|akt no gultas uz gridas, iebakstit ar
galvu loga rati. Tas ~ banili, bet, ja esi tikko no miega, vajadzétu
sanakt kaut kam galigi neiedomajamanm. Lai tikai nebiitu ki paras-
ti = nu, iziet uz balkona uzpipét. Lai subjektisms tiek apjégts tapéc,
ka tas pagaidim vél prom no tevis. Kaut gan — der ari balkons ar
pipédanu, ja paturam pratd, ko tiesi tur vajag izdarit: pamosties.

No turienes redzama iela, takik cita - Skérseniski, aiz tas ekim
aust saule. Marts, jau gandriz silts. Saule pagaidam zemu, un sunu
énas Joti garas. Vai, pienemsim, liela grafiti burts uz tuvakas sienas
no kaut kidim dabas optiskajam svirstibam animéjas, vai ari acis
no jauna aprod ar giem skatiem.

Lak, seit skaidri redzama vél viena fica. Jau tu kaur nejausi
aiz 1as aizkersies, viss siks kustéties un visrinki atseviski laimes
dtruntuki, pa kuriem var lekat no viena uz nikamo ki pa ciniem
purvd vai ari parlekt no vienas gaisa plismas uz nakamo, kaut
kur - nu, uz nikamo - parvietojoties. Ja sikam ta, tad - no viena
vienkarfa neiedomijama struntuka uz nikame, un visu laiku ir
Inbi. Izklausas péc sapna, bet biei izdodas.

Soli pa solim to te nevar aprakstit, atseviskas, statiskas jégas
tam nav, tur miZdien visadi nieki, bet tas skaidrs, ka tu parlec ar
katru reizi arvien tilak, nemitigi nakamajam solim pats no se-
vis pieslidi klit: sanak kaut kida plisma, linija — it ka zids gaisa,
tads neredzams, teiksim, gaidi pelékzils. Vispir visrinki papilnam
Struntu, lai bitu labi, viss sanik pats no sevis, ja uz ta uzlec. Tas tik
ir koks, tads kaifs, ko tur var paskaidrat, tas pats par sevi ir svarigi
vai tapéc, ka esi kaut kur iekfavies, bet kur? Koks, ir tak labi.

Agrd pavasari vieglak saprast, ki tas veidots. Véss, saule,
V&S, pérnd zile un nez kidi dami no darziem, kur dedzina kaut

Anppeit Jleekur  JIbIM BHYTPb TTOTOJIBI

Andrejs Levkins  Dami migla

AR A

“For Levkin, the signifier loses its significance. First, the
layer of visible signs-images is sacrificed, pointing to
additional links and meanings; then, out of the blue, an
individual thing comes through, a thing one cannot speak
of a thing-in-itself — shtuka [...]; then it turns out we are
not dealing with signs and meanings, but with forms,
symbols, relations, substances, and matters; or perhaps
energies, light and ether or something of sorts, where all
particles are able to constantly associate and re-associate
into infinite strings. [...] In the end, Levkin’s search for a
mode of expression rather takes him to losing literature
(in its fictional sense), which sounds very contemporary:
the story reveals behind itself a matter, a radiation,
human suffering, and signs of whose meaning (even more,
existence) no one can be sure.”

Ilva Skulte
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?Andrey Levkin

Smoke Inside Nature

Eight recently written short prose pieces by
the cult Riga author.

Original titles JbiM BHYTPS norozsl / Dumi migla
Languages Russian and Latvian

Book size 12x17 cm

Page count 128 +112

Binding Paperback in transparent dust jacket

ISBN 978-9934-8476-4-6 / 978-9934-8476-5-3




“A book that takes you to a point of despair. Is it time or is
it space that is shifting? Is it both? Here the authors kick
Cartier Bressons’ ass and dismantle photography’s stigma
of the ‘best picture’. It shouts out that there shouldn’t be
one top image, especially when we are the ones building
up the perfect moment. Those instants before, after and
around the ‘good’ picture, especially in the photobook, can
offer a more interesting narrative than just the best picture
to hang on the wall. Very cool.”

—— Alejandro Cartagena

“Photographic imaging is used here as a bare, absolutely
mechanical process of capturing a glance and nothing
more: the pictures neither document an event, nor
apparently aestheticize formal receptions — they lack

the familiar ‘information’. [...] Schema is built on

the juxtaposition of two to six images a la ‘find ten
differences’. [...] The book has been employed here with
extraordinary precision; generally speaking, the book is
a technique. It works to a clear end: the linear succession
involves a gradual increase in the sophistication of
techniques, a rhythm, clues and decoys. A similar effect
is apparently impossible with any other arrangement

of the images, whether it is in the form of a show, the
verticality of scrolling, as opposed to the horizontality of
browsing. [...] It is as if Schema brings us back to Kant’s
schema, which is a method for linking concepts (intellect)
and perceived objects (sensation). This Schema, generally
speaking, is a product of imagination by a subject also
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known as ‘the viewer’.

—— Olga Danilkina

schema
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Alexander Gronsky
Ksenia Babushkina
Schema

The photobook consists of diptychs and triptychs shot
between 2005 and 2015 in different countries across
the world, including Russia, Japan and Azerbaijan.

Book size 15.4X22 cm

Page count 144

Binding Paperback with lenticular plate
ISBN 978-9934-8476-3-9




“Korovin’s poetics of the anti-sublime is built upon

the ambivalent dialectics of life and art. It ultimately
intensifies the resources of art up to an ecstatic spectacle
of its demise. At the same time it remains open to the
wholeness of life that offers not only an irrepressible

joy but also the other side of it —depression, vexation of
spirit and moral suffering.”

—— Victor Miziano
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“The artist’s name is often mentioned in connection with
photography or the text-group Orbita, or Vilks Production
Studio, as well as the rock band Mumiy Troll whose songs
Korovin has visualized spectacularly several times (note
the video for Medveditsa, 2003). His works are regularly
exhibited in Riga, and he is one of the few Latvian

artists often chosen by curators to represent the local
contemporary art community abroad.”

Aiga Dzalbe
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RoMan  koRovin

2014

Roman Korovin
Rock

The book of photographs and drawings by Roman
Korovin, entitled Rock, includes an essay by a
prominent art curator, Victor Miziano, and a foreword
by the famous pop musician Ilya Lagutenko.

Languages Russian, Latvian and English
Book size 21X24.5 cm

Page count 270

Binding Sewn open-spine in dust jacket

ISBN 978-9934-8361-3-8




Semjons Hapins
LAIKS BEIGT S0 BALAGANU
Tuikojis Maris Saléjs

Zviedrs ar draudzeni ieradas, ka allaZ, ap divpadsmitiem.
Vina tida] mani ieraudzija zéles dzijuma, tatu nepamani-
ja, ka ari tu esi Seit, stavi pie letes. Man, lak, tie5i tagad uz-
reiz jateic, ka patiesiba man nav neka kopiga ar $o stastu,

un, vispar, ne par dalibni ne mani nepavi

uzskatit nevar. Un biittha jau arf nekada stasta nebija. Kaut
ari péc tam man bija darifana ar istajam darbojosies perso-
nam, vienkarsi, lai nekas nenaktu gaisma. Nebija pagajusas
ne desmit minites, bet zviedrs jau sédéja kaut kadu glumu
ka néi tipu un jaunavu kompanija. Bitiba tas nebija grati,
Jo teju visa publika Zeit gumaijas ka négi pa Zeleju. Zviedra
draudzene, arT gluZi ziviga, strauji atdalijas no kompanijas
un devas brivi peldéjuma pa klubu, periodiski pieaireda-
mas pie letes, Barmenis, platidams rokas, |gja vinai aizvien
daudzkrasainakus kokteius, lidz vipa peksni saskrejas ar
tevi pieri pret pieri. Ja es vél neesmu parak parspilgjis ar at-
zianos, tad atzistos, ka biju parspiléjis citas, ne tik sirdsskis-
tas lietas, tas ir, Iidz tam bridim biju jau veiksmigi pielgjies

“Almost all of the stories are about loneliness, about
attempts and, at the same time, inability to understand
one other; about the fact that a dialogue is essentially
impossible and that it always goes back to a monologue.
Is there a singularity to this? There is, but it is elusive.

Multiculturalism? Yes, to a degree. Perhaps the singularity
lies in the fact that it lacks a singularity: purely urban prose

like this would organically fit any contemporary literary

scene in any other European country. Perhaps. Exemplary
by intention, this is a compilation of high standards; not a

single weak text, constantly exploding with high-voltage
charges in between words and phrases.”

—— Maria Galina

un salietojies tik Joti, ka ne tikai sarkanais operas priekskars,
bet ari nabadzigi apgaismotd skatuve aiz ta tuvojds aizvien
uzstdjigak - tatad tuvu bija bridis, kad es vienkarsi pazudiSu
aiz kulisém.

JMan gkiet, es tevi nekad agrdk neesmu redzéjusi..
teica zviedra draudzene, papémusi tevi pie rokas un itin ki
ielikodamas seja no apaksas, kaut ari augstpapédenas vina
bija pusgalvu gardka, un, veikusi vairakas koketas domajami
motoriskas svérstibas, pabeidza teikumu: ,..3eit". Kads neiz-
wveicigs tips, klengerédams garam nepleladzami biezéjosaja
Zelejd, pagruda tevi, un Skidrums no tavas glazes uzslaksti-
j@s vinas mandmi nepiesegtajai krutij - gaismas strobosko-
piski subtropiskaja uzplaiksnijuma $kidrums skita pilnigi
melns. Péc kida laika es paliikojos no kulisém - zviedrs, pie-
spiedis plaukstu pierei, vilkas cauri zalei. $aja bridi es ne bez
piepiiles sp&ju saskatit ari savu atrasanas vietu: ar sviedru
pleki starp lapstindm un saspringtiem Zokjiem es izmidiju
nevienam neredzamas tulpes pavisam lidzas didZeja galdam.
Tas bija ciklamenas? Nu, nezinu, nezinu, Lai kas tev péc tam
naktu prata, tie butu tikai mingjumi. Turklat - nekas nebi-
Jja mainijies, un zviedrs sédéja gluZi tapat, pat vél pamatigak
iekdrtojies négu kompanija, kas nemitigi mainija apveidus.
Tacu ar vina draudzeni notika kaut kas neiedomajams.

No td, ka vipa nepavisam nebija doméjusi tevi ierau-
dzit, vai arl no viskija, kurd vipai bija aizlijis aiz jacipas,
tadu nu vina sakilgjds ta, ka itin k4 iek&ji pamira, mingju-
mus drudzaini virpinot prata ka krasaino velu veJasmasina.
~Man ir nelokéima sajita, ka vips jau sen ir pamanijis, ka es
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“The value of the compilation is the coming-together of
the new and the experienced, the local and the faraway,
the Russian and the Latvian writers in an assemblage
perhaps never seen before.”

—— Julija Dibovska

“The reader gets thirteen quality examples of Russian
prose. In some cases, this is going to be yet another
encounter with good acquaintances whose voice cannot
be mistaken for anyone else’s [...]. In others, a completely
new introduction or (for a very few) a continuation [...].
Some old acquaintances [...] will pleasantly surprise in
an unusual role of a prose writer, thus expanding our
impression of their creative talent. However, in each
case we are presented with unique artistic and linguistic
worlds that resist a unified, although flattering, blanket
term ‘Russian prose from Riga’ [...]. Perhaps that is why
the authors themselves speak ironically about the desire
to find and point out unifying themes.”

—— Natalya Shrom

Prose

Edited by Alexander Zapol,
Artur Punte and
Sergej Timofejev

A bilingual compilation of short prose by
writers who reside or have resided in Latvia.

2014

Original title IIposa/ Proza
Languages Russian and Latvian
Book size 14.5%X21cm

Page count 256

Binding Paperback

ISBN 978-9934-8476-0-8
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“This Orbita edition is somehow what one could
expect—visually captivating while elegantly executed,
distantly ironic, intellectual and, one must add, rather
masculine. [...] I have managed to find two unifying
motifs. Firstly, gentle irony about the format and
content of the mainstream media. [...] The second
motif emerging through the first Talka edition can be
associated with Riga and its people.”

Daina Tabuna
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2014

Talka

Edited by Anna Volkova
and Vladimir Svetlov

An experimental, visually conceptual collection of
photographs, drawings and multi-genre writings
from a range of international authors.

Original title Tanka / Talka

Languages Russian, Latvian and English
Book size 16.4x21.6 cm

Page count 176

Binding Integral binding in dust jacket

ISBN 978-9934-8476-2-2




“We have in front of us writing that is not trying to become
a method that negates any cultural (that is, book-related)
arbitrariness; like a free rearrangement of old hits, with
their rather conventional border between the intimate

and the general... This striving to begin everything from a
clean slate has in itself something infinitely charming and,
unfortunately, inaccessible.”

—— Denis Larionov
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“This collection of poetry is done with minimalism in
mind; it is laconic both in its poetic and visual means of
expression. However, this reservation has its roots in the
very theme of the collection. The title, Used, invites the
reader to think about already utilized, read and heard
texts and words. [...] To find an opportunity to escape
the usual semantics of words, to try something new,
‘refresh’—this is the task of the poet. The arsenal of
habitual words and images, which has already become
trivial in the sphere of occasional poetry, is given a new
meaning, thus transferring the ‘used’ words to a new
verbal body. Svetlov’s urban poetry creates a dialogue
with the reader, addressing everyday images and motifs,
but it is the skill in accentuating, as if with a thin red line,
the various shades of words and meanings that makes it
poetry; in other words, non-trivial”

Svetlana Pogodina

6/y

2014

Vladimir Svetlov
Used

The collection of poems and photographs
by Vladimir Svetlov.

Original title BV

Languages Russian, Latvian and English
Book size 17X 24.3 cm

Page count 64

Binding Paperback

ISBN 978-9934-8361-7-6




Evgeni Nelesh. Taken Hold
The first book of short poems by the little-known Riga
poet, previously appearing only in periodicals.

“It seems that Evgeni Nelesh stands out among other Riga
authors for the most economical use of poetic language:
his peculiar and witty verses rarely take more than a half
of the printed page. Initially, they give off an impression
of fragments, picked at random and barely processed, of
the informational universe, but on closer inspection what
emerges is the marking of the discursive frontier between
the man and those things that—as in the game of Tetris—
push him out. However, the man is not giving up, although
it is too early yet to speak of an eventual victory. Maybe
here we could use the opportunity to remind ourselves of
The Froth on the Daydream.”

—— Denis Larionov

Dmitri Sumarokov. Café Europe

Published for the first time in Riga, a volume of
Sumarokov’s best poems —from an author formerly
an active contributor to journals outside Latvia.

“This book [...] can become one of the most important
books of the season. Despite the small volume, the
collection presents Sumarokov’s rather substantial body
of poetry [...] The chapters ‘Puerto-Riga’ and ‘Café Europe’
include poems that could be digests of bigger texts (for
instance, the novels of Julio Cortazar). Attention to detail,
unexpected cultural hints and the free form relate the
poems of Sumarokov with the early texts by another Riga
author, Sergej Timofejev. Yet Sumarokov is more eager to
renew his toolkit.”

Denis Larionov
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Elena Glazova. Transfers
The first bilingual book of poems by Elena Glazova,
also the first in the series.

“The poet mostly leaves the transfer of the world of signs
up to the reader; despite its lack of order, sense and
system, another hidden world is distinguishable. She
herself stays on the edge, where one can create and
undermine images, play with associations and ideas,
while something sinister breathes down your neck, like
a happy scene one cannot return to.”

Ilva Skulte

Alexander Menshikov. 17 Poems

The book includes selected poems by the young but
already well-known Daugavpils poet, previously appearing
in other Orbita publications.

“Like the authors of Orbita, Menshikov is selectively
attentive to the urban atmosphere permeated with
different kinds of cultural motifs; similarly, he also tries to

translate visual images, however sophisticated, into words.

The very surface on which Sergej Timofejev and Semyon
Khanin’s texts unfold becomes, for Menshikov, that what
separates lyrical subjects from the world (yet there is, so
to say, nothing wrong with it): like glass or a screen. Also,
what distinguishes him from his Orbita colleagues is his
striving to make sense, diachronically, of any theme...”

— Denis Larionov

Oleg Lentsoy. Gets Up Breathes...
Besides new texts, the collection also includes poems
from books previously self-published by the author.

“Oleg Lentsoy belongs to the generation of Oleg Zolotov
and Aleksey Ivlev; poets who, in many ways, embodied
the Latvian Russian-language poetry prior to Orbita. Like
Zolotov and Ivlev, Lentsoy is quite eclectic and cannot be
reduced to the sum of his influences. Furthermore, unlike
Zolotov and Ivlev, Lentsoy is minimalistic, and the world
for him is an infinite chain of insolvable riddles.”

Denis Larionov
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Poetry series

Edited by Alexander Zapol
and Artur Punte

Original titles Tpaucdepsr / Transféri; 17 cruxorBopenwnii / 17 dzejoli;
Toxeimaercst apimmt... / Piecelas ieelpo...;
Hamwto / Uznacis; Café Europe

Languages Russian and Latvian

Book size 11.5X 14 cm

Page count 80-112

Binding Paperback

ISBN

978-9934-8361-5-2; 978-9934-8361-8-3;
978-9934-8361-9-0; 978-9934-8476-1-5;
978-9934-8361-6-9




“The main trick of the collection is versatility of the means
of poetic expression —sometimes it seems that the poet
forces us to think with our skin.”

Ilva Skulte

neparbauditi dati, kas ieqiiti zem spiediena

ka tie figuré $aja lietd

it ka kontrolgjis vairumtirdzniecibu ar baltim verdzeném
lielam, teikts protokold, baltim védzelém

uz laiku parstadijis savus nevadamos orginns

mazgadigim noziedzniecem

vinas sasnoréja pirmas

savaca ki veselu noziedzigu grupéjumun

tacu organi kluséja, pasi ka dzelmes zivis
izlikngies par glaukim

bet cletusds, uzticigis mazulites

apvardoja zobus personam, kas veica pratinidanu

vinam uzradija rapigi safabricétus pieradijumus

manus vakuuma iepakojuma saznaugtos smieklus

bistami ipasu pazimju komplektu, falsificétus sirds pikucisus
tapeiu gabalus ar pirkstn nospiedumu rakstiem

un no prokurora meitas aizlienétu

salapitu roza triko

ir zinas, ka ari saule driz grims

bet spid kaut kur no septipism lidz divpadsmit

apsudzétais, apsédieties, apcietinatais, piecelieties

“Semyon Khanin prefers not the objectivist description

of reality, but a slow approach to it through touch. Once,
Dmitri Golynko-Volfson associated the Orbita praxis with
the ‘haptic’ method of visualizing the world: apparently,
first and foremost, this also applies to Khanin’s poetic
praxis. His protagonists are not able to say anything about
an object before they have touched it; similarly, they are not
sure of their own identity until they have not tried on every
identification at hand, have not read every message from the
outside world [...]. Khanin brilliantly creates an impression
of the fragility of ties between letters as well as people.”

—— Denis Larionov

“Khanin examines ‘the dangerous zones’ of everyday
speech in which worn-out and habitual language refuses
to serve as a carrier of message and begins to transform
reality on its own. It is interesting how the existential
absurd that fills these texts turns out to be equally remote
from the grim ‘nonsense’ of the avant-gardists like the
Russian OBERIU group, or from the surrealistic descend
into the unconscious: rather, he makes us remember

a wide range of Latvian poetry, from Aleksandrs Caks

to Karlis Verdins, which is sensitive to the absurd of
everyday life which does not result in catastrophic
consequences, but allows reality to entertain new colours.
Khanin’s hero is very elusive, although he does speak in
the first person: so his presence can be felt, the poet is
forced to alter, in ever more bizarre ways, the surrounding
reality, subject it to various metamorphoses, so that a
subjectivity appears out of the formless linguistic mass
that surrounds the hero.”

—— Kirill Korchagin

13

@)

Semyon Khanin
Afloat

The edition comprises two books — in Russian and
Latvian; the books are attached together by a magnet
and include drawings that are, in a way, translations
of the poems into visual language.

Original title Brutaes / Peldus

Languages Russian and Latvian

Book size 13.5x19 cm

Page count 80+80

Binding Two cloth volumes on magnets
ISBN 978-9934-8361-4-5
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“The book might be called a piece of printing art:

it consists of two parts, identical in terms of layout,
design and contents, the only difference being that one
is in Russian, the other, in Latvian. Uallik’s poetry, with
its open and loose forms, faces primarily the Russian
avant-garde: this is the poetry of the restless states and
intentionally imprecise words with blurry meanings
and ‘sharp’, dissonant sounds. Behind each poem there
is a kind of an ecstatic, capturing gesture in which he
uses awkward word combinations that serve to bring
the entire mass of the poem to an ‘aroused’ state. Uallik
flirts with naive poetry and primitivism, balancing

on the edge of art brut, coming into contact with the
necro-infantile experiments of Yuri Odarchenko and
the oBERIU group of Russian avant-gardists. All this
brings the author close to the Russian post-avant-garde
(the school of Sergei Buryukov) and distinguishes him
from other members of Orbita. Somehow similar to the
work of Uallik is the praxis of Riga poets Elena Glazova
and Henriks Eliass Zegners (whom she also translates),
also directed towards gaining an understanding of

the place occupied by the world avant-garde within
contemporary reality.”

Kirill Korchagin

HKopx Yarank

BHIKY CABIIIIY MOAYY

2013

Georges Uallik
See Hear Keep Silent

The Russian and Latvian counterparts of this
colourful book are like Siamese twins. Under the
hardcover we find selected poems by Georges
Uallik —master of poetic performance and one
of Orbita’s core members.

Original title Buky cbiry Momay / Redsu dzirdu kluseju
Languages Russian and Latvian

Book size 18.2x17.6 cm

Page count 88+88

Binding Two volumes in single hardcover

ISBN 978-9934-8361-2-1




“Reading Punte, it seems the poet speaks following

a developmental logic of events, conversations or
associations, but then suddenly changes course, remaining
under the disguise of language: what comes to the
foreground is a linguistic interplay, transfers, breaks,
sound repetitions, rhythm and metre. It is as if the poetry
emerges from the story and language (or vice versa) in
front of our eyes, thanks to its special, textually tangible
form, a form that can express itself in tonality...”

Ilva Skulte

Gulét nogura mugura
tuvojas aukle ar auklu

ko tur vairs slépt

analizes

noteikti nodos -

‘milestibas viela miisu asinis
pieradis, ka klusa Klledzu klausule
ka baltos sapinos sapnos

un turpmak vien sapinds

visas kirotas lietas...

viena karate medus

vien goda vards

vien kumeliSu t&a,

«TGCMONA MPHCAKHBIE! CYLKTE MENS 110 DHKE, HO HE CBEPX Het. .

b CB00 JAWKTY NPOWY 0 THATBHCTHIECKOR SKCnepTie,

KO, BEpIo, BY/ICT HOCTATOUNO, HTOBLI AOKAIATE CEAYIOUICE:

Gcoba, MapeHeHIaR HUIKE AKePTEOM, GYLYNH KEHIHHOH MPHBACKaTeTHHOR
1 AAKE CHEPX MEpbI MonozoeTH
(CHIO OYEBRAHOCTD HE CTRHYT, BHAMMO, OTPHUATS H COMTCTOH,
KNATHOHHO OTPEKIMEEH OTO JHH), CHOAHIA MCHA K COSTORHHIO,

HE MYKAOMY, HOAIIAIO, H BN, NPHCAAHDIE 1 CC MPHEYTCTBYIOLLKE MYRIID,
ECIH 1E KHBOTHOMY, T0 MKOMY i TICPROBHITHOMY... T.0., SIMeTHIe, DTCLTATA
K TEM BPEMEHAM, KOTAR 06U NPARILIK HALL GLLT B OBHXOAE HE OIMIK TaTXG

YICHDIX HALIX, & TAKKE CAOBA, KaK: “/106HTL", “BbiTe”, "ecTh” b MaucHnn ‘GuTn”

¥ "€CTB” B SHASICHHH “THTATLCA” (.., ONATH-TAKH, BbITHE NOAICPARMDATY),
2 eute €7108a, XaK TO: “BHTL", "eBaTL" (Ke COUTHTE 32 CKBEPHOCTOBKE,

HO npRMITE KaK y

¢ uesbio © ) 8 anascenn ant”,
A TAKIKC CAOBO “YGHTL” T CBOEM OCHODHOM JHAMEKHH,.. & XOHY CRAITD,

BCE 5Ti CIDDA KAK HUKOENA Cit/IbHO OGHADYKMIAIOT OGN KOpeHth,

OIKHBAIOT B TEMHBIX YIOAKAX HALICH APEBHES ZYIIH NOROEHO MIKPOOPrAISMAM,

BEPHYBIIMMCA K KHIHH NIOCTE BEKOBOR MEPIIOTHL., OTTARBIINE HX KOADHHI
Koraa MyxuuHe

7O, 4TO Mbl HASLIBAEN: YIOEHHEM MI0BOBLI0, KOFAA ¢ HE MCTBUICH OTUETTHBOCTLIO,

4eM BBi CoiMAT, O CABIIIT OBuLSH AGHETOPHUECKI KOPEHD B CA0DIX, NOSTOPIO:

“BUITL", “MOGHTY", “6HTL, (eme pa3 RROCTHTE) "eBath” i "ecTh",

213 B CYLUHOCTH, Bee OHK B GLUIH HEKOTA OAHNUM e/HHbIM CIOBOM,

1 SKEREpTBL 5 yBepeH, NPUAYT K HACHTHUNGMY JAKNIOHEHILO. . TAK K BHILIO,

BO3IBPALAACH K HAICH TRATEANN, HTO HEUAN0H Y HAC, KAK BOIWTCH,

TIOBOBKLIN COMTHEM 110 0BOKINOMY, BHOBb NPHGCTan K KAIEHHOR GopuyIipoBKe,

JRENANWIO, & TAM YHKE MBI (A3LIK HE par Ha3parh Guaym
oo “rocTpanaBuei”) GKAIAAKCE B TARSH 6EaTNE NEEPHON CEMIHTHKIL
o,  Kax sacbian,

uw’nu. FPOMKHFT FOMOE AAOKCTOPHHECKONO NPAPOAHTCAR CBOETO, 1 B €€, A2,
1 yBIN, a 110/, YTPO, PACHICHHE, OTUACTH Ches (4€T0 Ha AOTIPOCAR HE OTPHIAT),

HO, o CYTH, TONLKO,

Haz cooedt cx@AE L " ecan T0hKo
3aecH TPUMENHMA DHIONOTHYECKAR TEPMUHONOTHA, ACTICTEHA,
o XoTopux TO GO, HeKOIHOE
uyBeTRO, B anoxu

o v
= s ey e e
ot e v e, . 1 73 SR A0

“Punte sets out to describe the everyday, consisting of
various parties, jobs, awkward situations and sudden
reflections. Overcoming social and age borders, Punte’s
hero remains forever young, which, it seems, does not
appear as a problem (like it was in the pop culture of the

1970s), but, on the contrary, turns out to be an advantage.”

Denis Larionov

“Artur Punte writes poems in Russian as well as in Latvian,
besides being active in video-poetry. [...] At the centre of
the poet’s attention is the state of vulnerable people in the
face of the world at large when reduced to an exclusively
social role. Punte’s poetry offers no transcendental solution
to this state of affairs; however, precisely because of this,
social critique becomes especially poignant and sharp.”

—— Kirill Korchagin
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A comprehensive collection of poems covering
a number of years, organized in chronological order.

Original title CruxoTBOpHBIe mocssimenns / Poétiskie veltijumi
Languages Russian and Latvian

Book size 17.3x22 cm

Page count 128

Binding Paperback, gatefold pages

ISBN 978-9934-8361-1-4




Bopo!

3ApaBCTBYITe, Mbi BOPbI H3 IPORHHLMAILHOM FOCTHHULLL
Kaem, noka KTo-HUGYAb HE 3aryaseT,

A MOEM ¥ IOACHNATD KeAGATHHE B KOKTEHD.

[loTom GyAeM AOMTD WAPHTEL N0 KAPMAHAM,

OTHIMEM BYMDKHHK H 4aChi,

TTpeCTO MBI OMEHD JIHOBHM ACHDLIY

M v KaKaore ecTh CBOA UeAb B KH3HH,

A xouy 6OLIION NOM € OTPOMHBIMI NOCTEPaMH
«MeTanIHKMs Ha CTEHAX. A OH XOUET IXKHI «XaMMeps,
rofibt KaTaThCA KpYTaMH M0 [aBHOM yanue,

Bpema oT BpeMeHH NpUCNyckas CTéKa,

H opars: <5 HMeN Bac K 3ToT ropoals

Ho 060poTEl y HaC He o4eHD.

KT0 clona e3nut? PoMaHTHUECKHe NAPOYKH

Ja Mereaeps! N6 NPOALKE WBEACKOH KOCMETHKH,

Mbl MHCTHM HM KapMaHbl 663 CAHTHMEHTOB.

Ho 9Titx feHer XBaTaeT paIne yTo Ha #HIHD.

JKHBEM MBI CKPOMHO, CHHMAEeM FOCTeBOR JOMUE,
KYTHIH Henanso My3bIKaabHbiH UeHT p «TownGas,

A BOT Ha MAWHHY He XBaTaeT.

W nevepamu Ha 3acHeKeHHON yAHIE

Ton penxkunint poHapaMH nepensuraioTes

Jlee yxyTanmbie durypol, 1o Mbl waéM Ha aeo,

B Gap rocrummutt. Ero xesaus umeer qomo.

H el no yroeopy ¢ HUM Mot AEHCTBYEM akKypaTHO.
He 6uén no auuy, He fomaem péBep. M octasasem
Cnaummx we B cHery, a ua KpBLIIbLE,

B npuuunne Mt cobupaemcs CKOPO ABHHYTH B CTOMHULY.
EcTb kouTaKTEL # BOOBWE HHOrIA xoueTCH pazmaxa, i
THonmmaere. A 70 Mb1 nopoft camit cebe moachinaem
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“Timofejev’s intonation is uninhibited yet voluminous;
declarative yet unimposing, tranquil yet highly intensive.
In similar terms, Vladimir Leibgam’s design seems simple
while precise in the way it adds to the metaphor implied
in the title. Note that the title itself is especially poignant
not just because it plays with the two language/two
channel concept but first, because it evokes thoughts on
music, which is an important motif in the collection and
second, because the non-conjugative suffix emphasizes
the universality of poetry —its disassociation from any
language in particular.”

—— Ivars Steinbergs

Zag|i

Labdien, més esam zagli provinces viesnica.
Gaidam, lidz kads te siks plostot,

Bet varam ari piebért kokteilim kalfalinu,

Péc tam lidisim visas kabatds péc kartas,

Pievaksim makus un pulkstenus.

Mes vienkarsi loti milam naudu.

Un katram dzive savs mérkis,

Es gribu lielu maju ar milzigiem

Metdlikas plakitiem pie sienas.

Bet kolégis sapno par Hammera dZipu, lai, rinkojot
Pa galveno ielu, varétu laiku pa laikam nolaist logu
Un kliegt: “PiedrdZu jis un 3o pilsétu!™

Vienigais, ar apgriezieniem mums ne visai.

Kurs tad te brauc? Romantiski parisi

Un zviedru kosmeétikas izplatiSanas menedZeri.
Meés tram vinu kabatas bez liekas jutelibas.
DiemZél ar 5o naudu pietiek vienigi iztikai.
Dzivojam pieticigi, iréjam viesu naminu,

Nesen nopirkim Tosibas m0zikas centru,

Bet savam auto vél nepietiek.

Un vakaros pa piesniguso ielu

Reto laternu gaismi redzams, kiinojas

Divi satuntujojudies stavi. Tie esam més, brienot uz
Viesnicas baru. T4 saimnieks arl pieprasa savu dalu.
Mums ir noruna, ka stradajam akurati.

Purnus neskaidim, nelauzam ribas. Un sniega
GuloSus neatstdjam, celam uz lievenisa,

Principd grasdmies driz braukt uz galvaspilsétu
Kontakti ir, un vispar vérienu gribas,

Saprotiet. DaZreiz més médzam pasi sev piebért

“The book includes selected works by the poet: stripped of
a timeframe and arranged with no regard for chronology,
they demonstrate the singleness of Timofejev’s poetics of
remaining true to itself for more than twenty years. One
can say the key motif of his poetry is that of experiencing
time while contemplating its flow. Numerous everyday
events, which literally fill these writings, serve only to
accentuate the temporal expansion, the melancholic
‘thrown-in-ness’ of man into being. Perhaps the cosy
surrealism that seeps through many of Timofejev’s texts
is only one of the ways to rule up a grid of time, fracture
its flow by capturing its image hidden behind the infinite
rituals of the everyday.”

—— Kirill Korchagin

> [ERED

Serge) Timofejev

Stereo

This bilingual collection by one of the most
famous Riga poets stands out for its clean,

yet innovative design.
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Languages Russian and Latvian
Book size 15X19 cm

Page count 96

Binding Paperback (die-cut)
ISBN 978-9934-8361-0-7




“To Us is a considerable, even rare, occasion in the field

of poetry translation —nowadays Latvian poetry is rarely

translated into Russian. [...] It introduces us to the male

roles already known in the Latvian public space who, P A R
relatively speaking, belong to the generation of thirty-

somethings. What all four have in common is irony.

[...] The translator masters the form; it seems he hears M U M S
the Latvian language with precision and subtly shows

the poetic nuances.” R 03-43  Karlis Vardin3
47-65 Maris Salgjs
. . ; 69-97 Marts Pujats
Irina Tsigalska il . 101-125  Ppgteris Draguns

3A HAC

Metepuc AparyHc
MapTc MNyaTtc
Mapuc Caneuc
Kapnunc BepanHbu

nepesén Peteris Draguns
AnekcaHap 3anonb Marts Pujats
T ¥ M_arl.s Sa_dqs V
Karlis Verdins
To Us

6€ Yero tam
oTNMpaTbCH

Al Me CKa3an, 4T YCTAN — CEFOAMA BITALLN 3ebpy W3
TOPAULLAX SUKYHINER W N0y 3N B¢ | DAHHAALATL
QTRABBUIMXCA  MMHTOMHDR. He Tpebyio,
NABRMCUTA HE WYSHD, TONLKO MEMHOTD THLLMHE 1
nokos,

A MEXQY TEM XONOA 1 PA3PYXA NPOKPANUCH B MOI AomM, rae
HUKTO WE MIOMMMAET 3THX 3AMOPCKUX AEN, U ENepeam
MasANM BOARIHENHEIE DBLACHEHIA

Mosete cebe NPEACTaBHTS, HEXOTOPLIE ACHCTBUTENSHO
NDEKDACHHE W MMALE NIOAM MAOCHAENN HECKOMLKD
AER Ge3 BObl. SAEKTPM 4 CeXCa, HIKTO He Mor
HM DOBACHUTL B YeM Ae !

Meig 0MOMY NpULWINOCK pac eaty a1y Kawy. Xoren
PACCKAZATG BaM 370, 4TO0B 3HANM “ero o7 mews
oMMaaTE,

Ho 8 OCTaNbHOM BeAy CeGn X0pOLUO. BCEM MoMOrain, chacai
MHD DT 3MLIX NAYKOB, YHyCh HE CylLeCTBOBATS, KOTRa
B 3TOM HET HeaBXouMOCTH. Jlake B A0XAb W CASKATE
NETARD HaR TeMHbIMM fOp M YALAMM, KACHENA
HOR NN3UL CORCEM NEPENANKANCA 1 NPOMOK

S1IweS Un SIpay Bed
SIAWPe SIBUBNIES SUBW 'Wedl wefeswin] selas|d
ued nfopy HURIpide}s UN N3l 1By 'SWeSAAIGaU ABU
581 P "S0Z1Q 1915/5139U SOIEW WAIDAUIZ WalEIAS
ou niggid ynesed ‘nzpied waisin 'IQe| SOPAAZN (PEID 198
“UIESES JBA SIUBU OU SBIAI] SEPEY “JEUIZ [E]
“inseised o3 swnf nf2qug ‘(qauisziel eand s wesed i Blig
“AOING SB131] J0IPIBYSED LLILIA SI2IBA BIIGAU SUBIAGU LN
€539 UN SEQUIY3JS ‘SUBPN 230 15N(3P3S SEUaIP SEXEEn
G BEAID i U ynel Wesar 1ZEp 'SAIEWOPA] 1BIEA IBA
SpuRSOIPIEASZ) ERIAES ElanelS
BSYaLE UN 'WLI0IIRS ABL WRLAIASU IUNLEP seinizie
315 N3 ‘gleW BUBW 53]2pEZ3| SWMSHNE UN $1500 Il 128

An anthology of four Latvian poets of one
generation in the translation by Alexander Zapol
and in the original.

“BUNSIP] UN BRI JAIIZELS 18X “Belenau
peygnd  ‘nseadeu  nAly  SnuinBLid  SOSNIIPUIES
JNWSPEAUSIA BUOEIN NJ3331 UN WaIisyUg waisodap
OU nIGaz MYIAZ| LBIPOS — SUNJoU NS By NIY Nl 53

sal1}bal) un} oy
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Tt wE Languages Russian and Latvian
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Binding Paperback (two front covers)
ISBN 978-9984-9702-9-5




xopowo
Tak M CAENaEM

B RAPRAI-XADKHI AEHD.

KYNHM ARCTMACCOBLIC AMCTONETHRH
HaNONHWM ROAOH

HO He GyRem cTpenaTbch

4TOB yAoBHES UBNOBATEEA

CABRYM OpYHUE

B AyWesod notom oBonnemca
BHIAEM CAREM PRAOI

PWKABIIHCH CNIMKO K CTEHE NOL CTOROM
HANPOTIE BTRPBITHX OKOH

DR BEUBPHA BOIYX

BYAEM HARTE NOKA BLICOXHEM
WFPaTD B ACBPLIX FaHrCTEPOS

C FPYCTHOBATEIMA TAKVIMM [AZAMM
CMOTPETE 0BNaKa BOT TaK

novemy G i HaT

HE BAHG NABIBY WA POAND.

0 He BOHYICA

TaK XOPOLIO YKPHTHCH

“The collection, bearing the name of the artistic and
poetic group, as usual appears featuring a completely new
design —this time resembling an elegant notebook or a
planner. Along with the regulars (Georges Uallik, Sergej
Timofejev, Lena Shakur, Artur Punte, Semyon Khanin,
etc.) there are also guests; for example, the outstanding
Ukrainian poet Serhiy Zhadan (translated by Evgenia
Chuprina). A separate section (which takes up no less than
a half of the book) is dedicated to visual works.”

Danila Davydov

PEFSTEEEEFERFYSNYVERNERGY

2009

Orbita 5. Almanac

Alongside the works of the Orbita authors, the
Almanac offers new translations of Latvian,
Lithuanian, Ukrainian and Estonian poetry and
prose and the chance to glimpse new trends in
contemporary visual arts.

Original title Opbura 5
Languages Russian
Book size 13x16.5 cm
Page count 400
Binding Cloth

ISBN 978-9984-9702-8-8




Aorsiaas (Dogville)

2003

Aanns, Wnewns, $panns, Hopoerns, Toananans,
dunannans, lepyanies, Anrass, CLIA

Aape don Tpiep

«AOrBHAAD» H A

Tax GbIBACT: HE BCErAR CPADY NOHMALIY, 4TG Teb obsany-
At Hacro Tpeliyeica pes, 1roB OCOMATE, KAKOBO Mecro Cay
AiBIErocH OBMANA BTBOCT AIBHI, TeNePhs KOTAR CTPACTH BOKpY!
duaavsia Aapca hon TRHEPa HOYTHXAT, HA HIX MOKHO BSTAHYTS
no-HoBoMY, Hae, vea Toraa. Hly, no kpaiiseit mepe cers wane
cacnars 370, LLIaHC NICPCOCMBICATS BICHATASHHE 1 HAITH ArA
HETO TONHYIO 39Ky BHYTPH CC08, TAM, TAC TIGPCOHANBHA MEi-
TAABHOCTE ONPCACARCT CBASH MEAAY FTHAHCCKHM if JCTETHCCKIDEL

Fent 00 HyrHO? OT CTABHABHOCTH TAKHX A4CEK 3801k
CHT AYXOBHBIT MHP AHYHOCTH H ¢ UcabHOCTE, Kaucersa amt
MOTYT Off KAK NPHIOANTECA B HOBBIX, [10-EBPONCHEKH CTAHAID:
THIOEANHIX, peaanAx Hamei Anann. Korad npuaet spexs
PACCIATBES €O MHOIMMM HAAK3MAAMH. Koraa M1 evoxex i
COBCTBEHHOM WKYPE NPOLYBCTBOBATE TC YIKACH IKIHCTEHIN
AABHOTO OTUYKACHIN, KOTOPHIE HECET ¢ caBOt NOANMHID 1l
BHAN3ONAHHOE cOOGHICCTHO (UMEHHO O 3TOM NHILET MOAHH
Mismean Yaanbex). Koraa PHACTCH cToAKHYTLC € ncpeii
CTPORKOR CHCTEMbM HPABCTBEHHBIX UEHHOCTE...

CKa3AHHOE — HE NPOCTO ONPABATHHE TOMY, 4TO £ BN

32 wAOrEHAARS TOARKO cefinac. K Tosy e - Gyayan kpuTi

270

Poutaimm
Poranss

wox, 47O YeyryOaseT dakT onosaanis, A moker, HaoGopor?
fleab KPITIK = 3PHTCAL B KBAAPATE, TOT PEAONATOP H Mpopo-
AW, ¢ BOSTIPHATHG (3 HAcLAG, K KOTOPOMY CTpeMAI0GH) O
JIIETCR TOAMKO AMIM = CheproBocTpeHOCTI, B Komue
KONLOR YT HOACKATAAD, 470 AUHHBTE KHHOBCHOMEH chchy-
€7 OTAGAITE KAK OT HHECANPYIOULETO MICCMEATINORO Conpo-
e e s
5akAWI PHABS ~ WICACBP), TAK 1 OT NOMTH HCTepHuIOF 11y
IR BoKpYT et % AorBAxin. Bepims coficraenuny
4YTHO = TOHE KAIECTRO AHMHOCTHO UEAOCTHOCTH, ’
O sex kiHo? O pricokomepits 1 maryBnoi veaseuecxoii
PO, O ToS, 4T € HCIMTAIHEH WA BHCOKOMEpHE CranKit

saekcs, xorsa np i iKaRaCwB, 2 Ye,
nppoAY HaitBoxee abeKTHBIG ObHamACT NCAKAA BARCTD,

HIras, b e abicpiKAHEKOM FOPOAIULEE AOTIHAAS -
2erTow. Tost - MHHCATEAD, IPADAR, BMECTO HATTHCAHHHIX CTPOK —
noka ensomtssac assGisnn. Llaaronty Ton peryaspuo cobirpa
CrHITeACi AorRiAAK HA OfCymACHHE MOPAABKEIX BONPOCaR.
BOr 10,450 WHKAK €y HE TPIAYMETY KOHKPETHYIO npoBCpKY
wons praraaroascruonaniri. H 1yr pupysaer cyasa, noa
Gpacuman Tosy 1 Aorpnano... woury an sap? Moxa Hesaxio,
448 WPOTLE MOPANbHO MoACMIKT Tak amsce aywue. Homa-
1= 210 cbemarian ot ranrcrepos Tpeite (Hixoas Knasn).
Tou PHAYMEIBACT CROK B A B¢ HeaeAH, 32 koTophie [pefic aoax:
HaBHYUINTS Al0GowL KakAoMY xnTeato Aoranass. [ocae vero
TOPOADK CAUNOTAQCHO ARET Cit MpisGeacnme i yKpbITILC.

Guam enaT B CTpannoi Mamepe — crens ofosHatcHN

" s 2
UMANM, ABCpeit HeT (X013 naps ABepel W pparmcHToD cTel
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“The most well-known Russian-speaking film critic in the
Baltics has earned himself a thick volume of selected works
that represents his ceuvre of more than twenty years in the
Latvian press. This is a crucial detail: the selection presents
texts written for the local market. Despite the stereotypes
of the publishing world, it is much more interesting

than generalized statements for anyone and no one. The
Latvian landscape is representative of Eastern Europe

that resumed the process of cultural self-determination in
the 1990s. And the Russian critic, suddenly recognizing
himself an emigrant, turns out to be a vaccine against fears
directed against the eastern neighbour. Dmitri Rantsev
still remains an important figure on the Latvian cultural
landscape. In our terms, his figure stands somewhere
between Andrei Plakhov (major, careful, balanced, trend-
oriented) and Mikhail Trofimenkov (marginal, radical,
cinephilic, ‘Petersburg-esque’, after all). Rantsev does

not try to appear smarter than he is, although he knows

an awful lot and has seen even more. Discretely and
simply, his texts reflect trends that stretch far beyond

film. What sex is going to be like in the future; what a
document is now, what taboo glossy magazines fought in
the past. Cinema is not the only truth; there is also poetry,
theatre and photography.”

—— Ian Levchenko

Omitpwin PaHues

KnHoTaymm

2009

Dmitr1 Rantsev
Kinotations

The collection brings together critical articles focusing
on more than a decade of work previously published
in a number of periodicals.

Co-publisher Mansards

Original titles Kunoraumn / Kinotacijas

Languages Russian and Latvian

Book size 13x18.3 cm

Page count 558 + 483

Binding Paperback

ISBN 978-9984-812-23-6 / 978-9984-812-22-9
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“Visual appearance of the Latvian and English translations
are exceptional and in all aspects remarkable —the poems
are not set in a typeface, but written longhand, either as

if in a registrar’s book or on the page of school notebook;
another time it is a pencil note, a plain typewritten text; yet
another time it is a printed page with mysterious symbols
and digits, so familiar to assiduous computer users.

I must confess: some English and Latvian translations
prompted me to discover the originals. They are close, even
sometimes too close, to the original; on the other hand,
there are authors who submit to translation so well as if the
existence in several languages was pre-written in the text.”

Roald Dobrovensky

BUKTOP MAPaX0BCKMH
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“The anthology grants us a chance to take a completely
new look at Russian poetry and its ways of existence —both
in the cultural as well as social landscape. Contemporary
Russian Poetry in Latvia tells an extraordinary story:

about the life of Russian poetry and language outside the
metropolis. The chosen time frames give us an opportunity
to see how gradual the process of divergence is. If in the
times of the Avots magazine one could only talk about

‘the existence [of author] in a situation of marginality and
plurality of languages’ (Ilya Kukulin), the overcoming of the
crisis in Russian-speaking literature in Latvia (Timofejev
details the essence of this crisis in the introductory

article), coinciding with the total demolition of the old

and the explosive growth of new economic, social, and
political establishments, has given rise to the current
circumstances. A completely unique situation was born in
which Russian poetry in Latvia represents a well-established
and alive phenomenon that it is in no way a province of
Russia’s poetic metropolis, but maintains a productive and
active dialogue with it on equal terms.”

—— Stanislav Lvovsky

2008

sovremennaja russkaja poezija latvii

Contemporary
Russian Poetry
in Latvia.
1985-2005

The anthology includes poems by seventeen Russian-
speaking poets from Latvia, selected by editors
Alexander Zapol and Artur Punte and covering the
years from the beginning of Perestroika up until today.

Original title CoBpeMeHHast pycckast 10a3ust Jlatsun. 1985-2005 /

Krievu musdienu dzeja Latvija. 1985-2005

Languages Russian, Latvian and English

Book size 21x25cm

Page count 512

Binding Integral binding with flexible cover
ISBN 978-9984-9702-4-0




“In Laila Halilova’s works a personal world, subtly and
deeply felt, resounds and becomes universal like the
beginning of a story dedicated to contemporaries, friends,
sensations, the past and spaces crossed.”

2007

—— Mara Traumane

LAILA HALILOVA
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The book comprises 36 distinctively black-and-
white photographs by the young artist, student of
the renowned photographer, Andrejs Grants.

Languages Russian, Latvian and English

Book size 16 x16 cm

Page count 84

Binding Paperback with flaps in dust jacket

ISBN 9984-9702-3-x
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BoT npHexLH!
TpaMBaK neE gpasiarca

ko pietura bemnu paseile.

erpacTh ann cTpax,

BCE TAHNCM KAKETCH,

rpaun anerent,

4 JIeTO BCe KapKoe,

TpamMBan TOMHYTEA,

pyKTH A2 oROUM,

REBKH Bee B taxmarh,

6706 He JaCTyKAIM,

RpLLIbA B Garage,

Mope 32 nagyxof,

KOUIKA CTepBOSHAR, 3a tro e Tut Bopetuca?
HOT MPMEXA = Npoexany roNy6a,
anfaRysexe 30pK ia Koben,
XAeBymIKH-CeMOUKH,

RLLIKNE AERYUIKH,

KAMYLIKN B AyHe

COBEEM OGHIKENHBIC,

ellle moTanyem

KOWKA PEBHHEAR,

TICPEPUCYEM ICTCTHY B 3THXY,

HaM 6L npoexaTs oMY OCTaNOBONKY,
PRCCTErHYTh-PACKYCHTE,

A3 B MOPE NIOXHYTLCA,

COMHLE 3aAAET TOT/IA CAIKO-KPACHOE,
BCE HaM He Tak,

 ¥Tpo-To AcHoe,

BOT NpHexaan,

MHABIA fa noGpas,

NOPa BEIXOAHTS,

FA TAC OCTAHOBOYKA?

riga no rita smacko péc bulcigim,

maigu spilveny mikopiem un balokiem dukaniem nckaupim,
miglas stréles par daugavu sasien ritu un dienu,

nekas nav vicgliks par acmipam saulaind pavasadi,

kad wejd ir maigs un dzestrs un apsola daudz -

apsala atgriefanos,

vél skumjas nav pieljufes,

vél tis dzirkste|o limis un atrod arvien jaunas zemes,
tiksimies taja pusé,

tiksimies, skumjas,

Zaposim kijas vEj3 un raudsisimics, ki masu bijusie vada barfas pa straumi,

grauzisim ogu maizi un barosim nekaugas balozus.
viegla ki diimaka izradas areidans,

vieghe un smalka,

principd neredzama.

“The book is made interesting by its multiplicity —alongside
lengthy blocks of words there are also honest little
quatrains, one or two tiny poems, as well as some poems
written in Russian. She differs from many other poets in her
ability not to sink under a pile of beautified associations,

Karlis Verdins

Inga Gaile
Cake Maria

The poetic bestseller by the famous Latvian poet,
an author of numerous poetry collections and

dramatic works.

. . . Original title Kiku Marija

cutting, with a harsher note at the right moment, the : .
et praises for sentiment and sensitivity which invoke the big Languages Latvian and Russian

questions about life, death and love [...] she is currently the Book size 15%22 cm

brightest poet of her generation, and her new book is one of Page count 74

M s »
the most beautiful poetic events of the year. Binding Paperback
ISBN 978-9984-9702-7-1
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“He had to die [...] so that it became apparent what

a magnificent poet used to live and suffer among us.
There were others, however, who sensed that much
earlier. And so it has been on everyone’s lips because it
had been sensed by many: Zolotov and his poems have
entered the host of Riga legends.”

—— Roald Dobrovenshky

“Oleg Zolotov is considered the greatest poet of his
generation. The generation in which some drank
themselves to oblivion, others escaped to wealthier
‘provinces at sea’, some gave up the craft of poetry in
favour of more earthly endeavours, while others still
published several books and are still receiving awards and
grants. But even his more successful fellow writers always
knew the true worth of Zolotov’s poetry.”

—— Maya Khalturina

“What makes Zolotov special is his ability to create

a poetic texture rather than a mechanism, as is usually
the case. At least the thick, overgrown and magnificent
field of Zolotov’s poetry is a completely individual,
authorial feat of his own.”

—— Danila Davydov

t‘:Oleg Zolotov
October 18th

A unique collection — the only book by the
legendary Riga poet Oleg Zolotov (1963-2006).

Co-publisher Pop-front

Original title 18 okTs6ps
Language Russian

Book size 21.5x14.5 cm
Page count 128

Binding Hardcover

ISBN 978-9984-1990-5-4




“The people compiling Orbita 4 were able to transfer their
artistic origins, successfully confirmed by their poetry, to
another level of formation and life. In this way, routine is
subjected to an assault by ways of searching, risking, being
audacious. An attempt to save poetry while embuing it
with a new, synthetic quality is, in itself, risky. But what

is far less risky is the descriptive process of how to do

it; in the book, the apparent traces of this process smack
of child-like desperation. The two discs in a cardboard
folder witness both this routine and its assault [...] The
music part of the publication, despite its serious acoustic
elaboration and creatively nuanced arrangements, still
keeps its place of subordination to the spoken word.
However, such an applied feature, executed conscientiously
and even brilliantly, implies that the very relationship of
dominance/subordination (of word and music) creates its
own dramatic composition. Its point of departure is an
attempt to overcome differentiated perception, while its
culmination is the sense of wholeness. The musical and
textural components become the basis for a meta-melodic
unity in which phonetics, semantics, rhythm and harmony
form an elaborated score.”

—— Dmitri Rantsev

OFPESsLIrT 1=5m

2005

Orbita 4. Poetry.
Music. Video

Poems read and put to specially composed music
and video, in cD and DVD formats; includes
bonuses in the form of sound and text files with
full information about the creators and translations
into Latvian and English.

Original title Opbura 4
Languages Russian, Latvian and English
Size 12.5x18 cm

Records cD (61 min + 25 min), DVD (18 min)




“We witness a process of infinite stratification of the
lyrical subject, the separation and fracturing of the ‘T’ into
tiny and often even non-anthropomorphic particles [...]
Eventually, this infinite disintegration of the ‘T’ turns into
an infinite re-duplication: the poet ends up face to face
with a multitude of identical images, as if reproducing the
same frame or watching a film with himself in the leading,
yet very lonely and misunderstood role.”

Yulia Idlis

WrAOK0 NPOGYA HEMNPOTASIAHYIO MAY
BCKPMKHET NPOH3UTEABHO YKOAOBLLMCH
CTPAWHO B OBYrAMBLUEMCS YrAy

YEPCTBLIX HANEPCTKOR M CKAM3KHUX HOMHUL
BOPbI KPAAYT NPAMO W3 PYK

HUTHY € MIOAKOR, LWKTHE A NAGTLE

HOMKY NOACTABAT, OTKPOT AKK

M pacnaxHyT 0beATER

OHa 3araaana CAOBO M3 BOCbMM Byxe
YeTeepTan - U, CeAbMan — y

KaK 0Tragaellb Koraa

KaMAOE CADBO

HaK UMA 88 TBEDMY

8 rOAOBE OAHO —

TBOE CepAle B Bblpe3e NAaTbs

HY MTO e

Byaelb HakazaH

CHauana 3aMUHUPYIOT OLenAT

NPYAYT € COBAKaMM OBHIOXAIOT 0BAMMYT
AYMaER A3Bai CKOpee YeTBepTan — U
ceabMan — y

OCTABAT rA30K 3aBWTLIA PECHALAMH
MAATH KOTA KE Pa3MapuHyloT

YTO 38 AGAE BEAD TOABKO-TOABKO BbILE CTaA

HAKOHELETO BIHY HENAOXO
a TyT 370 cAOBO
CAOBO W3 BoCbMW Byks

AgHE ECAM OTNYCTST, 4T Elle BONpoc
Aapom Tebe aTo He npoAaeT

Gyaewb coBaKy BOINTL Ha TEABXHKKE
NPOCLINATLCA © GHHOKAEM B PyKax

B CNELKe CNMABHHLIE 3B80HKM ByayT Tebe TeepauTL
410 y Heba AyHa HarHoMAach

et Xavame
TOABKO HTO
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“Semyon Khanin’s poems open one’s eyes and cast doubt
[...] and evoke very subtle, almost intangible melancholy,
which, on its own, is a sign of depression [...] the poetry
seamlessly creates a powerful feeling of incertitude

that makes the building of comfortable predictability
falter. [...] Khanin’s poetic world, with its desirous
schizophrenia, is so smotheringly intoxicating that one
gets the impression that everything there is enveloped

in vacuum, weightlessness. And a question arises: is
there something to breathe that is not rarefied air?

Is there a sense of weight? [...] Language flows like a
human breath —line breaks and continuations resemble
inhalations and exhalations. This sad but lucid collection
is alive; it will live in daylight, it will live in darkness.”

Dens Dimins

“The lexical and syntactic deformations of the poetic
language in their own way resemble the structure

of a dream in which each new element creates an
unthinkable shift from familiar everyday reality.”

—— Maris Saléjs

Cemen XaHH

TOABKO 4TO

2003

- Semyon Khanin
Just Now

Khanin’s first collection, in original and translation;
some poems have several translations provided by
different poets. Each language has its own volume;
together they fill a cardboard slipcase.

Co-publisher Neputns

Original titles Tonbko yto / Tikko

Languages Russian and Latvian

Book size 14 X17 cm

Page count 64 + 64

Binding Two paperbacks in a slipcase

ISBN 9984-9702-1-3 [ 9984-9702-2-1(9984-9702-0-5)




“Why photographs —all of a sudden? We mustn’t forget
that photography is one Orbita’s interests —along with
music, video art and texts. There are photographs as
lyrics, with no narrative: landscapes, some portrait
photography. There are photographs as fictions:

stories that have been told, but haven’t been unfolded.
Timofejev’s texts are almost like these photographs-
fictions. This ‘almost’ contains the evolution made by

the author in relation to his earlier texts in which all

was happening on surface, here and now, but the third
dimension appeared unexpectedly, from some tiny detail
that glistened before it disappeared. There are such texts
in this book, too; however, here the surface has been
pierced by time. [...] In many of the poems the present
tense of the first lines becomes the past tense towards the
end, and it’s not just because what is happening happens
during the length of the text. [...] It seems that Timofejev’s
special relationship with time comes from his being in
Latvia, where, in my outsider’s opinion, the breakages

of time have always been smothering. [...] Photography

“This is Timofejev’s surprisingly calm meditation

on things which cause others only stress; the most
brilliant poems show this world as a little strange,
quiet, and fragrant place in which the poet resides in
contemporary stylishness.”

2003

—— Karlis Verdins
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is, of course, an unchallenged possession of past times.
Timofejev is almost the sole representative of lightness
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in the parliament of Russian poetry. [...] The world in
these texts works like it does anywhere else. Somehow,
it is possible to negotiate a non-aggression pact which
it honours, for some inexplicable reasons. But it also
contains an article of force majeure.”

Ceprei TuMopees

poTorpaum

Sergej) Timofejev
Almost Photographs

it L E——

—— Stanislav Lvovsky

The collection includes poems in Russian and
a translation by the well-known Latvian poet Andris
Akmentins. To choose a language, open the book

atl from one of its sides.

Original title Ioutn pororpadun / Gandriz fotografijas
i Languages Russian and Latvian
Book size 22x22cm
;—w—‘m Page count 120
Binding Cloth in dust jacket, with two covers

ISBN 9984-1939-7-7




2002

Word in Motion.
Poetic Video Festival

The program of the international video poetry festival
that included participants from Latvia, Russia,
Belgium, the United States and so on.

Languages Russian, Latvian and English

Size 12x20 cm

Record VHS (90 min)
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Haypga ~ dengi

dzeja par naudu cTxw O AeHbrax

ey. Poetry
t Money

A collection of poems by Latvian and Russian
poets united under the topic of money; designed
in the form of a cheque book.

Co-publisher RJLA

Original title Henbru. Ctuxu o genbrax / Nauda. Dzeja par naudu
Languages Russian and Latvian

Book size 22x10 cm

Page count 60

Binding Paperback with perforated sheets

ISBN 9984-19-254-7
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“The third Orbita is not actually a book in the usual sense
of the word. It is more of an object to be touched, examined
and, among other things, read. The first impression comes
from the extravagant format and form. Each page is cut

in the middle, with photographs on the upper half and
texts on the lower: poetry, prose, essays, translations. The
creators of the almanac have counted 3,136 combinations
of text and image (an undertaking in the best traditions

of modernism [...]). Of course, it is futile to hope there is
going to be someone who would really attempt to rearrange
texts with images, but the idea itself is not bad: the medium
is also the message. The more provocative the manner it

is presented, the more unique it appears. The anonymous,
faceless person on the cover (a potential reader), frozen in
a monumental posture over Orbita, seems so impersonal
that from a distance the almanac resembles a compilation of
technical materials (the first Orbita had a similar flaw). [...]
All in all, this Orbital thing has something very attractive
about it. It would perhaps be too much to call it a sense of
mission. Rather, it resembles more some kind of benign
adventurism guided by the principle —‘who are the movers

’ 9

and shakers if not us’.

2001

Orbita 3. Almanac

Guntis Berelis

An almanac of poetry, prose, translations, essays, and
photographs. The uniting theme: the creative strategy
of a contemporary artist who interprets the city. The
edition is made to resemble a layout board where
readers themselves select images for particular texts.

Original title Opbura
’ 9 P 3

Language Russian

e i Book size 25x28 cm

- - L Page count 62 + 62

Binding Spiral binding in a jacket

ISSN 1407-8465 15




“The ready-made canons of the ‘poetics of the present’
nudge the poets of Orbita towards the method of
synaesthesia, not just by pushing them together, but more
by converging the text with visual and acoustic auras that
are external to it [...] The experimental ‘poetics of the
present’ correspond to the projects of stripping the word of
its sacred, providential, referential meaning, withdrawing
its rhetoric and symbolic incarnation. First of all, these are
the projects of the non-punctuated juncture of paragraphs
in the manner of Gertrude Stein; Baudrillard’s project of
‘extermination of the name of God’, a total negation of
poetic signified in the form of undermining de Saussure’s

law of equivalents and resemblances; a project seeing - === EE -

the transformation of word-image into a machine- sk R T BT  BLOREET et
programmed corpuscle from Marcel Duchamp to the ' g
poems of John Cage and Abraham Gillespie. But if the s = SR e
technological proselytizing of the poetic word, its unrolling L W i Bl = i i
on the trajectory of the audio track, relates Orbita to the
aspirations of cyber-poetry, then the habit of listening to
the ecstatic silence of your hidden identity, also found in

2001

oo -
iy L

Tykspum s

| it ngpca e ron 217 B¥ 35 watpom

o yan o 9 2

nyIuRa caghe:

panats
Syuopemcep vaap wrHEp

[a] rucenn apyry

& tosscn

TeRCT: anB0UMUD CRETAND
Agsuka a0

TeRcT apryp nywte

the Riga collective, is suddenly in parallel with the ‘humbly s B v ey -
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the identity of mysterious foreignness to oneself.” R ——

e 3 A Musically
- Poetic Collection

—— Dmitri Golynko-Volfson

The ¢D includes 18 tracks (not counting hidden ones),
created by the Orbita poets in collaboration with
Latvian and Russian musicians.

Original title Opbura 2
Language Russian
Size 15%x12 cm
Record cD (52 min)
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Mana, yGel canoHuKal

“The dense and compact black and white box pleasantly
cools my palm. The product is of very high quality,
made, thank God, without the provincial, self-indulgent
negligence of necessary rituals, such as editing,
proofreading, design, print work —a sign of self-respect
and respect towards the reader. [...] The first impression
is that the book has a very specific Riga touch; the
second and the third impressions are similar [...] Here,
pastel shades reign, also quiet voices, never shouting,
resembling a rustle; a passion for disobliging details,

a slightly indifferent attentiveness.”

Katerina Borschova

“The undeniable achievement of the Orbita poets is the
fact that they have repudiated tags and pennons of this
identity: the undistinguished and the indistinguishable;
the pathos of the confessionary and lyrical gesture in a
situation of insurmountable impersonality; the plainness

of text without synesthetic props or crutches. The reading

of the almanac [...] is essentially an ascent into the orbit
of an opaque topological identity and, simultaneously, a
productive encounter of one of the most successful and
promising models of literary politics in the post-Soviet
cultural space.”

—— Dmitri Golynko-Volfson

2000
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| Orbita. Almanac

The first Orbita almanac compiles works of many
genres: poetry, prose, translations, essays, and
photographs, under the topic of Riga in the nineties.

Original title Opbura
Language Russian
Book size 21x14.5 cm
Page count 160

Binding Paperback

ISBN 9984-19-120-6
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